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	Fall 2017
Tuesdays 2-4:50pm

Room: UH 02
	Dr. Thomas Adam

Office: Hammond Hall 330
Email: adam@uta.edu



Office Hours: by appointment. My office doors are always open and you can meet with me whenever you want to talk with me. I am available for meetings every day from Monday to Friday. If you are able to come to campus only after 5pm, I will make it possible for you to meet with me at a time convenient for you.
Course content: Hitler has been vilified, ridiculed, idolized, and mythologized in movies and novels. In this reading-intensive seminar we will compare the historical figure with the image of Hitler created through literature, theatre, and cinema both before and after his death. We will look at novels such as Fatherland by Robert Harris and Making History by Stephen Fry as well as movie such as Max and Downfall. This course is not a traditional history course. Instead, this course largely relies on fictional texts and is, thus, a seminar grounded in postmodern thought and cultural history. The focus is the creation of an image of Hitler by German, English, and American authors and not the historical person itself.
Student Learning Outcomes: 

Students will be introduced to the field of cultural history and, in particular, the study of cultural images of Adolf Hitler and the history of the Third Reich, which have been produced by Western cultures since the early 1940s. By reading various biographical texts students will familiarize themselves with the basic information about Hitler’s private life and political career. Students will further read/watch various fictional treatments of Hitler’s life in the form of novels, short stories, plays, TV shows, and movies. It will be the students’ task to deconstruct these fictional accounts with regards to their meaning and interpretation of events in class discussion and papers. The overall goal of this class is to enable students to deconstruct the various images of Hitler and to understand the context in which they have been created.
Required Text books and other course materials:
· Ian Kershaw, Hitler 1889-1936 Hubris (New York and London: W.W. Norton & Company, 2000).

· Frederic Spotts, Hitler and the Power of Aesthetics (Woodstock & New York: The Overlook Press 2002).
· Gavriel D. Rosenfield, The World Hitler never made: Alternate History and the Memory of Nazism (Cambridge: Cambridge University Press, 2005).

· Stephen Fry, Making History: A Novel.

· Robert Harris, Fatherland.
· Norman Mailer, The Castle in the Forest.
· DVDs Downfall, Hitler: The Last Ten Days, The Bunker, Speer and Hitler
Course Requirements and Grading Policy:
Class Participation

30%

Four Protocols


40%

Paper



30%

The final grade consists of three components: 1) class participation, 2) FOUR movie, novel, and music protocols (each protocol is worth 10 percent), 3) paper (30 percent).
1. Class Participation: The grade for class participation is based on your physical presence in class and your active AND informed participation in class discussion. Please keep in mind that this is NOT a lecture course but a seminar (meaning that this is a student-centered form of academic learning).

2. Movie and Novel Protocols: Students are expected to produce one novel protocol, two movie protocols, and one music protocol. Form sheets for each protocol will be provided and students will be introduced to the technique of producing such protocols in the class meeting on September 12.   

3. Paper: Students are expected to produce a five to seven-page paper (double-spaced, Times New Roman 12 points, normal margins) in which they analyze the three different images of Hitler constructed in the films Downfall, Hitler: The Last Ten Days, and The Bunker.
Drop Policy: Students may drop or swap (adding and dropping a class concurrently) classes through self-service in MyMav from the beginning of the registration period through the late registration period. After the late registration period, students must see their academic advisor to drop a class or withdraw. Undeclared students must see an advisor in the University Advising Center. Drops can continue through a point two-thirds of the way through the term or session. It is the student's responsibility to officially withdraw if they do not plan to attend after registering. Students will not be automatically dropped for non-attendance. Repayment of certain types of financial aid administered through the University may be required as the result of dropping classes or withdrawing. For more information, contact the Office of Financial Aid and Scholarships (http://wweb.uta.edu/aao/fao/). Drop dates: end of first drop period, September 11; last day to drop courses: November 1.
Americans with Disabilities Act: The University of Texas at Arlington is on record as being committed to both the spirit and letter of all federal equal opportunity legislation, including the Americans with Disabilities Act (ADA). All instructors at UT Arlington are required by law to provide "reasonable accommodations" to students with disabilities, so as not to discriminate on the basis of that disability. Any student requiring an accommodation for this course must provide the instructor with official documentation in the form of a letter certified by the staff in the Office for Students with Disabilities, University Hall 102. Only those students who have officially documented a need for an accommodation will have their request honored. Information regarding diagnostic criteria and policies for obtaining disability-based academic accommodations can be found at www.uta.edu/disability or by calling the Office for Students with Disabilities at (817) 272-3364.

Academic Integrity: Students enrolled in this course are expected to adhere to the UT Arlington Honor Code:

I pledge, on my honor, to uphold UT Arlington’s tradition of academic integrity, a tradition that values hard work and honest effort in the pursuit of academic excellence. 

I promise that I will submit only work that I personally create or contribute to group collaborations, and I will appropriately reference any work from other sources. I will follow the highest standards of integrity and uphold the spirit of the Honor Code.

UT Arlington faculty members may employ the Honor Code as they see fit in their courses, including (but not limited to) having students acknowledge the honor code as part of an examination or requiring students to incorporate the honor code into any work submitted. Per UT System Regents’ Rule 50101, §2.2, suspected violations of university’s standards for academic integrity (including the Honor Code) will be referred to the Office of Student Conduct. Violators will be disciplined in accordance with University policy, which may result in the student’s suspension or expulsion from the University.

Student Support Services: UT Arlington provides a variety of resources and programs designed to help students develop academic skills, deal with personal situations, and better understand concepts and information related to their courses. Resources include tutoring, major-based learning centers, developmental education, advising and mentoring, personal counseling, and federally funded programs. For individualized referrals, students may visit the reception desk at University College (Ransom Hall), call the Maverick Resource Hotline at 817-272-6107, send a message to resources@uta.edu, or view the information at www.uta.edu/resources.

Electronic Communication: UT Arlington has adopted MavMail as its official means to communicate with students about important deadlines and events, as well as to transact university-related business regarding financial aid, tuition, grades, graduation, etc. All students are assigned a MavMail account and are responsible for checking the inbox regularly. There is no additional charge to students for using this account, which remains active even after graduation. Information about activating and using MavMail is available at http://www.uta.edu/oit/cs/email/mavmail.php.

Student Feedback Survey: At the end of each term, students enrolled in classes categorized as “lecture,” “seminar,” or “laboratory” shall be directed to complete an online Student Feedback Survey (SFS). Instructions on how to access the SFS for this course will be sent directly to each student through MavMail approximately 10 days before the end of the term. Each student’s feedback enters the SFS database anonymously and is aggregated with that of other students enrolled in the course. UT Arlington’s effort to solicit, gather, tabulate, and publish student feedback is required by state law; students are strongly urged to participate. For more information, visit http://www.uta.edu/sfs.
Emergency Exit Procedures: Should we experience an emergency event that requires us to vacate the building, students should exit the room and move toward the nearest exit. When exiting the building during an emergency, one should never take an elevator but should use the stairwells. Faculty members and instructional staff will assist students in selecting the safest route for evacuation and will make arrangements to assist handicapped individuals.

Schedule of Classes

	August 29
	Introduction: Lecture: Hitler and the Third Reich


	September 5

	History and Memory
- Alvin Rosenfeld, Imagining Hitler (Bloomington: Indiana University Press, 1985), pp. 13-41.

- Alon Confino, “Telling about Germany: Narratives of Memory and Culture”, in The Journal of Modern History 76 (June 2004), pp. 389-416.
- Dominick LaCapra, History and Memory after Auschwitz (Ithaca and London: Cornell University Press, 1998), pp. 8-42.

- Robert A. Rosenstone, History on Film/Film on History (Pearson Longman 2006), pp. 134-164.


	September 12 

	Introduction to Movie and Novel Analysis and the Identification of the Music in Film
Student will submit via email before class a short summary of the first book of Mailer’s novel The Castle in the Forest (not more than three short sentences). Email submission is due September 11 at 5pm.


	September 19

	The Monster Is Born

- Kershaw, Hitler 1889-1936, pp. 1-69.

- Roald Dahl, Tales of the Unexpected (Genesis and Catastrophe).
- Mailer, The Castle in the Forest.
- Movie: Hitler Part I, chapter 1 (7 minutes); Twilight Zone: Cradle of Darkness

	September 26

	Hitler the Artist

- Spotts, Hitler and the Power of Aesthetics, pp. 123-147.

- J. Sydney Jones, Hitler in Vienna, 1907-1913: Clues to the Future (New York: Cooper Square Press, 2002), pp. 11-55.

- Brigitte Hamann, Hitler’s Vienna: A Dictator’s Apprenticeship, Oxford: Oxford University Press 1999, pp. 236-303. 
- Movie: Max (108 minutes)



	October 3

	Hitler and World War One

- Kershaw, Hitler 1889-1936, pp. 71-105.
- Thomas Weber, Hitler’s First War, Oxford: Oxford University Press 2010, pp. 91-121.
- Movie: Hitler Part I, chapter 2-5 (17 minutes)


	October 10
protocol (novel) Harris, Fatherland is due
	Hitler and the Future of the Third Reich
- Rosenfield, The World Hitler never made, pp. 161-186.

- Harris, Fatherland
- Protocol Wannsee Conference http://writing.upenn.edu/~afilreis/Holocaust/wansee-transcript.html
- Movie Conspiracy (96 minutes)


	October 17

	A World without Hitler
- Michael Marris, The Holocaust in History, New York: Meridian Book 1987, pp. 31-46.

- Rosenfield, The World Hitler never made, pp. 271-329.
- Fry, Making History.


	October 24

	Alternate History: The United States 
- Rosenfield, The World Hitler never made, pp. 95-160.

- Amazon Prime series The Man in the High Castle
- Movie: Star Trek: Patterns of Force


	October 31

	Humanizing the Monster?

- Ian Kershaw, Hitler 1936-45: Nemesis (New York and London: W. W. Norton & Company, 2000), pp. 797-831.

- James P. O’Donnell, The Bunker: The History of the Reich Chancellery Group, New York: Da Capo Press 2001, pp.42-60.

- Inside the Third Reich: Memoirs by Albert Speer, New York: The Macmillan Company 1970, pp. 471-474.

- H. R. Trevor-Roper, The Last Days of Hitler, London: Macmillan 1985, pp. 119-123.



	November 7
two protocols (movie and music) are due
	The Background Music in movie Downfall
Students are expected to have watched the movie at home and to have compiled a movie scene protocol and a movie music protocol

 

	November 14
protocol (movie) for Hitler: The Last Ten Days is due


	Comparison of the Structure of the movies Downfall and Hitler: The Last Ten Days
Students are expected to have watched both movies at home and to have compiled a movie scene protocol for the second movie



	November 21
	No Class Meeting

Students watch at home the documentary/movie Speer and Hitler 


	November 28
paper about the image of Hitler is due


	The Image of Hitler in the movies Downfall, Hitler: The Last Ten Days, and The Bunker 


	December 5

	The Conflicted Memory of Hitler

- Inside the Third Reich: Memoirs by Albert Speer, pp. 15-17, 28-31, 88-94.

- Joachim Fest, The Final Verdict, New York/San Diego/London: Harcourt, Inc. 2001, pp. 39-65.

- Spotts, Hitler and the Power of Aesthetics, pp. 43-72.
- Scenes from the movie Hitler: The Rise of Evil Episode I min. 36:35-38:54; Triumph of the Will min. 47:00-51:12; from the movie The Great Dictator, min. 14:25-19:25; from the movie Max min. 1:21:40-1:22:35; and from the movie Speer and Hitler Part I, min. 15:25-18:00 and 29:54-32:50.




Color Codes:

Black: Textbooks

Red: Electronic Course Reserves
Blue: Movies shown in class

Green: Online Journals (J-Store)
Purple: web-based documents
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