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Shapes of Utopia

Spring 2019
English 4399-002                                         Office Hrs.: T/TH 1:30-3 & by Appt., 405 CH

Dr. Roemer

                                                       Please schedule all appointments          Tu/Th 11:00, 218 Trimble Hall                  Phone: 817-272-2729; e-mail: roemer@uta.edu
UTA Profile: www.uta.edu/profiles/kenneth-roemer
Wikipedia: https://en.wikipedia.org/wiki/Kenneth_Roemer
If genres are vehicles that “actively shape knowledge of the world” (Frow 2), what would students learn if literature were taught under this rubric? Not segmented by period or by nations, the fields of knowledge would feature long backgrounds, as well as minute evidence, with texts both ancient and modern and groupings both large and small, understood to be pre-national on their evolutionary past and transnational in their geographic spread (1383).  [John Frow. Genre. London: Routledge, 2006.] Quoted in Wai Chee Dimock’s “Genres as a Field of Knowledge.” PMLA 122 (2007): 1377-88.
“When I took Robert C. Elliot’s seminar on satire, at UC San Diego in 1975, he opened all our eyes to the deep time behind the genre, taking it back to the shamanistic magic of the Paleolithic and on through the centuries into modern literature. During this long traverse, he made it clear that utopia could be understood as the flip side or the next step of satire, the dialectic turn at which point writers had to put their cards on the table and explain just what they thought would constitute the good society.” Kim Stanley Robinson, from “A Tribute to Robert C. Elliot (2012)” in the 2013 edition of Elliot’s The Shape of Utopia: Studies in a Literary Genre. Oxford: Peter Lang-Ralahine Utopian Studies. xi.
Nature and Goals of the Course

Nature of the Course: Shapes of Utopia examines relationships between concepts of radically better (or worse) imaginary worlds and forms of expression.  "Very Selective Exploratory Investigations" would be an appropriate subtitle for the course.  I make no pretense of offering an overview of utopian literature. (See the course packet for definitions of utopian literature.)  Our study of utopian expressions is limited: (1) by my emphasis on American literature and culture, and (2) by the genre focus of the course: I assigned or will mention—oral (including Indigenous texts), print, film, or electronic texts, as well as historic and contemporary intentional communities, museum exhibits, World Fairs, Disney World, Celebration City, Ave Maria, a planned Crypto utopia, video games, and our possible visit to Whitehawk as representations of various forms of utopian expression rather than offering a "representative" survey of utopian literature.  (For the most recent surveys, see Gregory Claeys, ed., The Cambridge Companion to Utopian Literature [Cambridge UP, 2010], Lyman Tower Sargent, Utopianism: A Very Short Introduction [Oxford 2010], Gregory Claeys, Searching for Utopia [Thames and Hudson, 2011], Howard Segal, Utopias [Wiley-Blackwell, 2012], Gregory Claeys,  Dystopia [Oxford UP, 2016], and Widdicomb, Morris, and Kross, eds., Historical Dictionary of Utopianism [Rowen and Littlefield, 2017].) Despite the focus on America, we do study British, European, Middle Eastern, Chinese, and Classical texts, and the secondary readings discuss Asian utopianism. The special “Other Traditions” issue of Utopian Studies (24.1 [2013]) and a text-in-progress—The Palgrave Handbook of Utopian and Dystopian Literature—offer exellent information on non-EuroAmerican utopias and dystopias. See also www.utopian-studies.org (Society for Utopian Studies).
Organizing principles: To some degree the course has a chronological organization, since we begin with ancient oral and graphic narratives and near the end with the Internet and late 20th- and early 21st- century texts. The more fundamental organizing principles relate to genre, authority, "intent," and degree of self-reflexivity.  We move from texts that were often viewed as sacred and not to be questioned, to texts and experiences that offer clear divisions and choices between much better and much worse worlds, to satiric and ironic visions and dystopian critiques, to the Internet that hosts unambiguous and ambiguous utopianism, and finally to ambiguous, multi-genre utopias, and an ambivalent convoluted utopia/dystopia from the 19th century.
Student Learning Goals [my stomach turns at the word “outcomes; I like “goals”]: Students who complete the group presentation and written assignments will leave the course with an increased knowledge of: (1) utopian expressions, (2) how form shapes meaning, and (3) how readers, viewers, and participants shape form and meaning. 
Required Readings, Viewings, and Listenings 
** Indicates texts to be bought at the UTA Bookstore (packet) or elsewhere.

** A packet of short readings (SR) – See the table of contents at the end of the syllabus.

Class handouts: e.g., the July 2010 cover of Popular Mechanics; cartoons of Utopias by 
Edward Sorel, New Yorker 24 & 31 Dec. 2007: 110-11; cover of the NY Times 
Magazine, 15 Nov. 2015; cover of the “Cities of Tomorrow” special section, NY 
Times, 13 Dec. 2018, F1; “Utopia vs. Dystopia” graphic (museum exhibit) see: 
https://a-d-o.com/research-programs/utopia-dystopia-1  

“The History of Utopia,” Open Source Radio, PBS Christopher Lyden:


www.radioopensource.org/the-history-of-utopia [The link to the program seems 
to be broken, but the few quotes printed are provocative.]
** Selections from Lyman Tower Sargent, Utopianism: A Very Short Introduction
** Selections from The Utopia Reader edited by Claeys and Sargent (designated as UR)
** Looking Backward, Bellamy

** Walden Two, Skinner

Polyphonic Spree: Polyphonic Spree site especially:


www.youtube.com/watch?v=rHJo_klmPcA
** Herland, Gilman

Children of Men: video / DVD; at Blockbuster, Premier in Dallas, or  www.net.flix.com
** Handmaid’s Tale, Atwood
Selected episodes from Season 1 of the TV Handmaid’s Tale series (shown in class)
Handmaid’s Tale Opera (short excerpts]


www.youtube.com/watch?v=xtwDRwRHhzk
** Utopia, More and (optional) The Open Utopia project www.theopenutopia.org.home 
[the link can be problematic]
** Woman on the Edge of Time, Piercy 

** A Connecticut Yankee in King Arthur's Court, Twain

“A Sustainable ‘port in the storm’: The Whitehawk Community.” Fronteras 23 (Fall 
2014): 6-8. (I will email you a pdf of this brief essay.)
Tentative Schedule, Topics, Reading, Assignments

Introductions: Course & Utopian Studies (and sign up for 1/22 meetings)
1/15,17

Readings: See the “Definitions and Concepts” section of SR;


Utopianism: “Introduction” & “Good and Bad Places” & “Utopia and 


Ideology”
Making Connections: Individual Meetings During Class Time or Office Hrs. 1/22

Unquestionable Utopias: Myth and Vision as told or in Print or in Graphics 1/24,29





 




 


Readings: (UR): “The Myths” section plus Isaiah, and the “Revelation of St. John; 
Walker “Reforming the Way: The Palace and the Village in Daoist Paradise (SR); 
excerpts from Epic of Gilgamesh (SR), Exodus (SR), Black Elk's Great Vision 
(SR), Ghost Dance Visions (SR); from Sargent’s Utopianism:  “Utopianism in 
Christian Traditions” 
 

First  Examination








1/31
"Unambiguous" Utopian Fictions and Realities






Readings:
Plato's Monologic Dialoging: Plato (UR)


2/5



The Bellamy Phenomenon: Looking Backward 

2/5,7



Pastoral Behaviorism: Walden Two


        2/12, 14 



Maslow/Roemer: “Self Actualization Outline” (handout))
2/14 



Young Adult, Survivalist, and Non-Print utopias/dystopias





Brief comments (UR)  


 
2/14



Historical and Contemporary Experiments:

    2/19, 21, 26




19th C: Communal Societies section (UR)




(See also the Walden Video Game) 




Worlds Fairs (slides), Disneyland (SR)




Celebration City (SR), 





Ave Marie (town): O’Brien “Hail Mary” (SR)




Crypto Utopia: (see link in SR)




Communities Directory: http://directory.ic.org/  




Sargent Utopianism “Utopian Practice”

Listening:
Music
See the Handmaid’s opera below




Polyphonic Spree site especially:




www.youtube.com/watch?v=rHJo_klmPcA




Google “Utopia CD” to find the many singers 





(e.g., Bjork) and bands (e.g., the rock band Utopia) 





that use the word “utopia.”
Second Examination: Take Home Exam                        Distributed 2/21 Due 2/28
(UTA Pow Wow Bluebonnet Ball Room (UC)



3/2
Spring Break
(time to read dystopias and watch Children of Men) 3/11-16





 
Satiric Eutopias and Dystopias


Readings:  Classic & British Pre-20th Century:   


 
Swift, Gulliver’s Travels and Butler, Erewhon (UR) 2/28






Feminist Satire, Masculine Order: Herland 

3/5, [7]



Classic 20th-Century, UR: Dystopias:  Zamiatin, Huxley,





Orwell
(see also 1984 video games)

3/19



 Immigration Dystopia in Film


3/21




Children of Men   


The Modern Mother of the #MeToo Dystopias
            3/26, 28, 4/2




The Handmaid’s Tale, Atwood (see also SR)




The Handmaid’s Tale TV series (excerpts shown in class)



Handmaid’s Tale Opera (short excerpts]

 



www.youtube.com/watch?v=xtwDRwRHhzk
Visit to the Whitehawk Community:  I’m hoping for an April Saturday morning.

A Hinge Between the Unambiguous and Ambiguous: Internet Utopias

Presentations (See below brief “Internet Presentations”)

4/4

Reading: Segal “Social Media” (SR)
 
Paper Prospectus Due (Returned 4/16; Conferences not required but


Recommended)






4/11
Ambiguous & Self-Reflective Utopias


Readings:  
Renaissance Antecedent: 

 



Utopia, More 





4/9



   The Open Utopia project: (if the link works) 




www.theopenutopia.org.home 

 



Feminist Ambiguity: Woman on the Edge of Time 
4/11, 16



Le Guin’s Fables and Multi-Media Cultural Creation 4/18




“Omelas,” Always Coming Home (brief excerpts) 
“Omelas” presentations






4/23
Utopia: Unambiguous, Ambiguous, Multi-Media, Out-of- Control

4/25, 30,



Connecticut Yankee in King Arthur’s Court, Twain
[5/2]
Review for Final / Optional Desperation Conferences on the paper

5/2

Paper Due








5/3

Final Exam  








5/7 
Examinations
Each of the three examinations will be essay exams and each will cover only the material since the last exam and covered before the date of the exam. (In the case of the take home, after 1/31 and material covered before 2/18.)  The in-class exams will be “open-book: notes, books, and outlines are allowed.  Grading criteria: (1) thoughtful arguments (2) consistently related to the questions and (3) supported with appropriate examples from the readings and discussions. 

Short Research Paper

Due 5/3: approximate length 10-12 pages plus Works Cited and Endnotes (if you have any); MLA format.  I would prefer that you focus your argument on the relationships between form and utopian expression; however, I am not requiring that.  I can be more helpful if you select a text (or texts) from our readings, especially one of the American texts; you may, however, want to focus on a utopian text not assigned. Please consult with me about such a selection early in the semester. Your topic can range beyond print culture to include oral narratives, intentional communities, town plans, resorts, theme parks, exhibitions, films, TV series, the Internet, social media, video games, and music (e.g., the Polyphonic Spree or the opera version of The Handmaid's Tale). Besides the usual print and electronic guides to research (e.g., the PMLA Bibliographies, American Literary Scholarship, JESTOR, etc.), and the “utopian resources” archive of the Society for Utopian Studies’ website, the tables of contents, book-review sections, and index (in Volume 10.2) to the journal Utopian Studies should be helpful. If you are interested in contemporary intentional communities, a very good place to start research is the online communities directory at http://directory.ic.org/. 
Due 4/11: Format for the Paper Prospectus  
1. Thesis/significance: (one paragraph): Identify the texts (print, electronic, or oral) you have selected; define the primary questions(s) and argument(s) that drive the paper; indicate the significance of the question(s)/argument(s) (i.e., the “So what? Question).
2. Feasibility (short paragraph): Can the thesis be adequately addressed in 10-12 pages? Are the relevant library and/or Internet resources available to do an effective job?
3. Method(s) (paragraph): Identify the critical approach(s) and justify the use of it/them for your text(s) and thesis (e.g., New Critical, Ethnic Studies, Historical, Post Colonial, Disability Studies, Environmental Studies, etc.)
4. Organization (brief paragraph): Indicate the tentative structure of your paper; justify this structure.
5. Tentative Bibliography (list): Indicate major critical essays/books/Internet sites that will help you to articulate, justify, and support your thesis

.
Grading Criteria: See the prospectus format and as you construct your arguments, I will expect you to support your claims with relevant references to the “primary” texts/sources and to be able to integrate your interpretations and claims with relevant critical discussions of the text(s). I expect the organization, coherence, and mechanics of the paper to be on a senior-seminar level.        
Internet Presentation

Due: 4/4: no longer than 5 minutes (handouts in outline form—limit to one or two single-spaced pages; key the handouts to the three areas mentioned below.) Begin your search for a website using the Society for Utopian Studies site mentioned above (“utopian resources”). Googling words related to utopia is also helpful. Select one site; let me know which one you have selected by 3/28, so that we can avoid duplication in the presentations. Your presentation should include: (1) a brief description of the site (e.g., what type of information is displayed? Is the site interactive? Does it have links to other sources?). (2) Indicate how the nature of the site may affect the types of topics presented, questions raised, etc. For example, what can this site do or not do that a print source could do? (3) What is the origin of the site—who created/sponsored it? Is the origin easy or difficult to find? How does the origin affect the type of authority the site has? We should be able to access your site in class. 
The "Omelas" Challenge Report 
Due: 4/23Five minute presentation (handout: outline, one-to-two pages single-spaced) 
I. Select a product that you bought or received that gives you great enjoyment.
2. Use the Internet to trace the production history of this product (e.g., the materials it
was made from, where and how it was manufactured, distributed, and marketed).
3. Indicate any positive or negative characteristics of this history (e.g., labor conditions, environmental concerns).
4. Indicate what, if anything, has been done about the negatives.
5. Indicate what you could and couldn't do about the negatives.
6. What are the implications of the positives, the negatives, and what you could or couldn't do about the negatives?
Some useful websites (besides the company's web site and wikipedia and wiki.answers.com):
www.payscale/com/research/US/Employer= [name of the company]

www.enotes.com/how-products-encyclopedia 

www.socberty.com/activism 

www.cleantech.com
www.slate.com
www.glassdoor.com
www.warnell.forestry.uga.edu/service/library
www.wimp.cpm/thonghwork 
Possible Field Trip
I hope to arrange an optional Saturday morning tour of the Whitehawk community north of Denton in April. Whitehawk is a grass-roots sustainability community in its third generation. I will be emailing you a brief essay on the community from Fronteras (Fall 2014), 23: 6-8.
Approximate Grading Weights, Admonitions, and Encouragements 

Grading Weights:  


Internet Presentation
  5%


“Omelas: Challenge
10%


First Exam

15%


Second exam

15%


Final Exam

25%

Research paper
30% (includes prospectus)
Admonitions

(1) For each three unexcused absences there will be a half-grade reduction in the semester grade. (2) I rarely encounter problems with plagiarism. I do not tolerate plagiarism. The situation will be handled according to University procedures.

Encouragements

 (1) If grades improve, I will weigh the later, better grades more heavily than I have indicated above. (2) Because of the emphasis on group presentations, consistent quality class participation can raise semester grades. (3) I am very willing to work with students with disabilities. These students should present the appropriate University documentation to me early in the semester. (4) Academic, personal, and social counseling is available through the Division of Student Success (817-272-6107). (5) Title IX: The University of Texas at Arlington does not discriminate on the basis of race, color, national origin, religion, age, gender, sexual orientation, disabilities, genetic information, and/or veteran status in its educational programs or activities it operates. (6) In case of an emergency, I will diret students to the nearest exit, pointed out during the first class.
For full descriptions of University Policies, type in “2018-2019 Template Final” in the search box in the upper right hand corner of the UTA website. See especially the information and phone numbers relating to Disability Accommodations, Counseling, Non-Discrimination, Title IX, Student Support, and Campus Carry.
Table of Contents for Short Readings (SR) packet in the UTA Bookstore

Definitions and Concepts

1
Dictionary Definitions

2
Brief Excerpts from Scholars’ Books and Essays 


Mannheim, Levitas, Sargent, Negley & Patrick, Suvin, Roemer, Moylan, Roemer,

Jameson, Vosskamp, Viera

10
Popular Definitions from Omni Contributors



For example, Oprah Winfrey, Donald Trump, Mr. Rogers, Coretta Scott 


King, David Rockefeller, Tammy Faye Baker, Jesse Jackson, Elie Wiesel

31
Capitalist Utopias



Sargent’s article



Ayn Rand, “Manefesto”

Sacred Texts

37
from Gilgamesh
48
from Exodus
49
A Daoist Paradise

58
Ghost Dance Songs

60
“The Great Vision,” John G. Neihardt / Nicholas Black Elk

Theme Parks & Intentional Communities

75
Disneyland, Marin

75a
Disneyland – Tomorrow or Yesterday?

86
Celebration City

99
Ave Maria City

106
Crypto Utopia in Nevada (see link)

The Handmaid’s Children

107
Handmaid’s Tale Protestors

108
“The Strains of Utopia”

110
Handmaid’s Sequel 

112 
“An Uneasy Moment for Women” and SF

115
“A Copacetic Future”

Social Media

117
Segal

Ambiguous Utopia / Ambiguous Multi-Media Utopia

118
“Omelas,” Le Guin

123
Maps from Always Coming Home. LeGuin

