COLOR PHOTOGRAPHY ART 4360 - 001

Fall Semester 2013
Mon – Wed 11-2 pm
Classroom FA 348
KENDA NORTH 

Professor

Faculty Office 369          kenda@uta.edu

Office Hours    Monday and Wednesday  10 - 11/  T by appt.
COURSE PREREQUISITES-  Intermediate Photo 

RECOMMENDED TEXTS:  

Exploring Color Photography by Robert Hirsch, 4th edition

Adobe Photoshop CS5 for Photographers by Martin Evening

COURSE DESCRIPTION & OBJECTIVES:  This course will provide students with an understanding of color photography as a medium for contemporary art, and as a ubiquitous messaging system doubly bound to veracity and deception. Students will take their own analog or digital photographs and then utilize various digital photographic techniques, including image scanning, digital color correction and color digital printing. Color theory, correct exposure of color slide and negative films, use of color as an element in photographic design, and the psychology of color will be covered.

STUDENT LEARNING OUTCOMES

A. The ability to expose analog and digital photographic materials.
B. The student will be able to master image creation and acquisition by the technology of their choice. This can include cameraless images, pinhole and plastic cameras, analog and digital cameras in any format.
C. Produce high quality color prints through digital means.
D. Learn to do post-production in Photoshop
E. Complete a professional presentation of work both visually and orally. Students should be ready to have their work critiqued by the class and be prepared to critique the work of classmates.

F. Complete a resume and artist’s statement at the end of the course.

G. Students will be able to discuss the work of contemporary artists and analyze and explain how the student’s work stands in relationship to contemporary trends.
REQUIRED MATERIALS:  See list at end of syllabus

EMAIL:     Email messages will be sent to your mavs.uta address with information and updates regarding the class.  Please use and check your uta email!
ASSIGNMENTS:    There will be series of assignments given; the final project will be an open theme of your choice.  Credit is given for improvement.  Attendance at scheduled classroom sessions, field trips and critiques is mandatory; poor attendance or lackluster participation will be reflected in your final grade.

GRADING AND ATTENDANCE POLICY:  My evaluation of your work will be based on my knowledge of the field of photography and many years of teaching.  Your participation in critiques, your articulation of ideas and your improvement will be influential.  

Average work receives a grade of “C”.  If you want more, be better than average.

Attendance and participation
20%

Assignments



50%


Final Portfolio



30%

Work should be presented on time and attendance is expected at all scheduled lectures and demonstrations.  When a workday is scheduled, I recommend you be in the lab for supervised printing or individual conferences.  More than three unexcused absences will result in a lowering of your grade by one letter for each absence.  

A final grade of “A” means all the prints in the final portfolio are technically excellent and reflect a personal vision and point of view by the artist.  The shorter assignments are given thoughtful consideration and are carefully completed.  Attendance and participation in critiques has been consistently excellent and energetic.

A final grade of “B” means the final work is very good, occasionally exceptional, but not as exemplary as that of “A”.  The final work has been completed entirely and quickly at the end of the semester with little presentation for earlier crits.  The shorter assignments are completed on time.  Attendance and participation has been good.

A final grade of “C” is a determination of average work; the final project is complete but either late, technically lacking OR poor in content.  One or two shorter assignments were not completed. Attendance and/or participation has been weak. 

A grade of “D” means that the work for the semester has been very poor.  Attendance has been very uneven and the student has missed some of the essential discussions and presentations of the class.  Assignments have been turned in but with minimal achievement.

A grade of “F” is given to students who miss considerable class time, and/or do not turn in the final assignment.
The final critique is considered to be an essential part of the class. Failure to participate in the final critique and a late final portfolio will result in a lowering of your grade by two letters!
FACILITIES:   As advanced students you will have access to the entire photo facility.  Your access and use of the lab and the equipment is a privilege; we expect you to be role models for the other students. You are expected to set up your work area AND to clean up when you are finished. You are expected to notify staff if you break equipment, or if you find something that is broken or missing.  

Any student who is consistently messy, annoyingly rude or found with our stuff in your pockets will be denied further access.

Please take precautions in the facility at night.  An escort service is available in the evenings.  Never leave your cameras, wallets or other valuables unattended in the lab-use your locker!

Printing in the digital lab is restricted; you will be given a schedule the first week of class.

The digital printers are NOT available on a 24 hour basis; you must plan your times to print or pay to have the work printed somewhere else.  All students who use the digital printing lab are required to purchase one Epson ink cartridge.  You will be told what to purchase in class.  Anyone found printing digital media that is not for classroom assignments, or making excessive prints, will be denied further privileges.  

No children, spouses or pets are allowed in classroom or lab areas.

COST:    You are doing advanced level artwork and the costs are incremental.   

Drop Policy: Students may drop or swap (adding and dropping a class concurrently) classes through self-service in MyMav from the beginning of the registration period through the late registration period. After the late registration period, students must see their academic advisor to drop a class or withdraw. Undeclared students must see an advisor in the University Advising Center. Drops can continue through a point two-thirds of the way through the term or session. It is the student's responsibility to officially withdraw if they do not plan to attend after registering. Students will not be automatically dropped for non-attendance. Repayment of certain types of financial aid administered through the University may be required as the result of dropping classes or withdrawing. Contact the Financial Aid Office for more information.

Americans with Disabilities Act: The University of Texas at Arlington is on record as being committed to both the spirit and letter of all federal equal opportunity legislation, including the Americans with Disabilities Act (ADA). All instructors at UT Arlington are required by law to provide "reasonable accommodations" to students with disabilities, so as not to discriminate on the basis of that disability. Any student requiring an accommodation for this course must provide the instructor with official documentation in the form of a letter certified by the staff in the Office for Students with Disabilities, University Hall 102. Only those students who have officially documented a need for an accommodation will have their request honored. Information regarding diagnostic criteria and policies for obtaining disability-based academic accommodations can be found at www.uta.edu/disability or by calling the Office for Students with Disabilities at (817) 272-3364.

Academic Integrity: It is the philosophy of The University of Texas at Arlington that academic dishonesty is a completely unacceptable mode of conduct and will not be tolerated in any form. All persons involved in academic dishonesty will be disciplined in accordance with University regulations and procedures. Discipline may include suspension or expulsion from the University. According to the UT System Regents’ Rule 50101, §2.2, "Scholastic dishonesty includes but is not limited to cheating, plagiarism, collusion, the submission for credit of any work or materials that are attributable in whole or in part to another person, taking an examination for another person, any act designed to give unfair advantage to a student or the attempt to commit such acts." 

Student Support Services Available: The University of Texas at Arlington provides a variety of resources and programs designed to help students develop academic skills, deal with personal situations, and better understand concepts and information related to their courses. These resources include tutoring, major-based learning centers, developmental education, advising and mentoring, personal counseling, and federally funded programs. For individualized referrals to resources for any reason, students may contact the Maverick Resource Hotline at 817-272-6107 or visit www.uta.edu/resources for more information.

Electronic Communication Policy: The University of Texas at Arlington has adopted the University “MavMail” address as the sole official means of communication with students. MavMail is used to remind students of important deadlines, advertise events and activities, and permit the University to conduct official transactions exclusively by electronic means. For example, important information concerning registration, financial aid, payment of bills, and graduation are now sent to students through the MavMail system. All students are assigned a MavMail account. Students are responsible for checking their MavMail regularly. Information about activating and using MavMail is available at http://www.uta.edu/oit/email/. There is no additional charge to students for using this account, and it remains active even after they graduate from UT Arlington.

To obtain your NetID or for logon assistance, visit https://webapps.uta.edu/oit/selfservice/. If you are unable to resolve your issue from the Self-Service website, contact the Helpdesk at helpdesk@uta.edu.

Student Feedback Survey: At the end of each term, students enrolled in classes categorized as lecture, seminar, or laboratory will be asked to complete an online Student Feedback Survey (SFS) about the course and how it was taught. Instructions on how to access the SFS system will be sent directly to students through MavMail approximately 10 days before the end of the term. UT Arlington’s effort to solicit, gather, tabulate, and publish student feedback data is required by state law; student participation in the SFS program is voluntary.
Emergency Exit Procedures: students should exit the room and move toward the nearest exit, which is located immediately outside the photo classrooms. When exiting the building during an emergency, one should never take an elevator but should use the stairwells. Faculty members and instructional staff will assist students in selecting the safest route for evacuation and will make arrangements to assist handicapped individuals.

Finals and Finals Review Week Faculty in the photography area usually schedule critiques for final portfolio class work during Final Review Week. Facultyare available during Finals Week for meetings, discussion and pick up of the final portfolios. The photography area schedules a Photo Area Portfolio Review during Finals Week after completion of 9 upper level credits and again at the semester prior to graduation.  This is a comprehensive review with the entire photography faculty and is highly recommended although not required by the Art Department.
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Aug 26
Introductions Lecture on Color is Power
Aug 28
Color Theory – Lecture and Exercise


Sept 2
Labor Day Holiday

Sept 4
Crit on Color Theory Collages


Digital Capture:  Camera and scanning   
Sept 9
Review “Color is Power” Images 

‘on screen’; create powerpoint
Sept 11
Complete Powerpoint: 12:30


Crit on “Color is Power and Sequence”
Sept 16 
Basic Color Correction and Layers 


Setting up Files to Print/Print Diptychs

Sept 18
Lecture on Resume/Artist Statement


(Event at University College)



Finish printing diptychs
Sept 23 
Print Diptychs/ Crit on Diptychs/Triptychs
Sept 25
Lecture on “Color of Light” 


Visiting Artist Paho Mann 12:30 FA 148
Sept 30
How to Use Raw Files/Making a Contact Sheet



Lecture on Resume and Artist Statements 
Oct 2

Visiting Artist Susan Moore

Edit for Color of Light/Make Contact Sheets 
Oct 7

Review Contact Sheets/Lecture on Sharpening
Oct 9

Lecture on Portraits/ Color History 

Demo on Holgas
Oct 14
Crit on Color of Light
Oct 16
Field trip to the Amon Carter Museum
REGIONAL CONFERENCE FOR SPE October 17-19

Oct 21
Edit/Scan for Holga    
Oct 23
Edit/Scan/Print for Holga


Oct 28
Print for Holga          
Oct 30
Crit for Holga Assignment        
Nov 4

Lecture:  Postmodernism and Final Project
Nov 6

Workday
Nov 11
Visiting Artist Cauleen Smith 12:30 148
Individual Presentations
Nov 13
Individual Presentations
Nov 18
Work in Progress Crit/Matt Cutting Demo
Nov 20
Workday
Nov 25
Work in Progress Crit/Bring Resume Draft
Nov 27
Workday
Dec 2

Workday 
Dec 4

FINAL PRESENTATION –  PORTFOLIO, ARTIST 



STATEMENT AND RESUME         
Dec 10 & 11
Photo Area Portfolio Reviews

ASSIGNMENTS

1.
ENTER YOUR WORK IN A JURIED COMPETITION

You will be provided with options or you can research others; the most convenient one to enter is Barnett Foundation Awards or Writing with Light.  Credit for the assignment will be given when you turn in evidence of the competition you had entered.

Due Date:  By the end of the semester

2.  COLOR THEORY COLLAGE
Complete four collages which illustrate the following principles of color theory:

Color Contrast; Hue/Saturation; Neutrals; Color Harmony

DUE DATE:  Sept 4
3.  COLOR IS POWER:  Make an extended series of photographs which emphasize color as a compositional tool.   Explore some of the uses of color that we covered in the first assignment.   Look for primary colors, colors that contrast, colors that harmonize.   Working in natural light, use color to define spatial issues in your photographs. Expose at least 100 digital images to edit from.
We will review these images ‘on screen’ in class and then assemble a sequence in power point.

DUE DATE:  Sept 11
4.  DIPTYCHS/TRIPTYCHS

Using the files from the previous assignment, assemble two or three photographs into a diptych or triptych which become a stronger or different visual statement than either image standing alone.  Work with digital tools to strengthen your combinations.
DUE DATE:  Sept 23     Two diptychs or triptychs, each printed on one sheet of paper

5.  THE COLOR OF LIGHT

Work with images in which the use of light establishes the color and emotional tone of the image.  Use natural light or fabricated light, but be sure that the image is completely and totally dependent on the quality of the light you have used.

Complete a digital file from a raw digital image or a large scan (at least 50 mg).  Make a digital print, with consideration to the type of paper that is used. 

DUE DATE:   Oct 14 Three prints at least 11 x 14 or two 20 x 24

6.  HOLGA

Use a Holga camera to photograph on color negative or positive 120 film.  Outdated film can be interesting!
DUE DATE:    Oct 30th 3 prints any size
7.       ORAL PRESENTATION ON A PHOTOGRAPHER WHO USES COLOR IN THEIR WORK
If you choose someone not on the list provided below, you must discuss with me.

You must have at least two sources cited and one of them must be a printed book.
DUE DATE:  Nov 11 and 13
8.       FINAL PRESENTATION AND ARTIST STATEMENT

The final presentation will be a portfolio, a series, a ‘body of work’, a project, which you have completed during the last part of the semester.  The images should reflect an understanding of an effective use of color in photography.   The prints should be carefully produced; the size, type of paper, etc. is up to you.   At least half of the final portfolio must be over-matted.  You must complete an artist statement that corresponds to the finished work.

DUE DATE:   December 4
REQUIRED MATERIALS:

A digital camera which is capable of RAW files

11 x 14 Inkjet media, available types and surfaces to be discussed in class

16 x 20 inkjet media, same as above
(A 17” roll is the most economical way to purchase paper)
A quality external hard drive to hold your files and organize them

Holga/120 film
Archival matt board or suitable presentation materials for the final portfolio

