ART 2300-001: METHODS OF ART HISTORY

Melia Belli

meliabelli@uta.edu

Class times: M.,W. 2:00-3:20, FAB 2102
Office hour: FAB 297A, M. 3:30-4:30 or by appointment
Course Description:

How do art historians interpret works of art? This seminar introduces undergraduate majors in art history to the basic methodologies and theoretical practices fundamental to the discipline of art history, including: formalism, iconography, the social history of art, feminism, and postcolonialism. We will evaluate the strengths and weaknesses of these various approaches, and consider the factors that evinced shifts in art historical approaches. Additional focuses of this course include academic writing, art history research skills, and training in art history presentations. Throughout the semester, students will peer review their classmates’ writing, work with the campus writing center, and present their research in class. 
Texts: 
· D’ Alleva, Anne, Methods and Theories of Art History (London: Lawrence King, 2005).
· Barnet, Sylvia, A Short Guide to Writing about Art, 4th ed., (Boston: Pearson, 2011).
Student Learning Objectives:
       1. Students will become familiar with some of the most influential ideas that have   shaped the discipline of art history as well as the various methods and approaches art historians use in their work. 

2.   Students will develop advanced skills in techniques of art historical research, including the use of the internet, and computer bibliographic databases.

3. Students will learn to express analytical skills in verbal and written form.

4. Each student will learn to develop a well-argued, scholarly paper with appropriate bibliographical citations.

5. Each student is expected to present their research results in an in-class PowerPoint presentation.

Requirements and Grade Breakdown:

· Regular attendance and active in-class participation: 15% Attendance is mandatory. If you miss three classes without valid explanation and/ or proof, your will be deducted a full letter grade from your final class grade. As this is a seminar, each student is required to actively and regularly contribute to class discussions.  
· Reading responses: 10% typed double spaced response to each required reading (excluding those in the class textbooks). The responses may not summarize the reading. Rather, they should:

1. Isolate the author’s argument and thesis statement.

2. Note if you agreed with the author’s argument/ methodologies, and if not, explain why. You may also state what you did not understand about the reading.   

Each response should be at least a paragraph 

· Oral presentations of readings and methodological analyses: 10%

· Peer-review of methodological analyses: 5%
· Formal analysis of a work of art chosen from a group posted on the class website for in class peer-review exercise: 5%
· Session at the campus writing center: 5% You are required to make an appointment with the UTA writing center and bring a copy of your final class paper for review. Proof of your visit to the center (a standard form) from the tutor is required. 
· Paper proposal with working bibliography: 5% The bibliography should contain at least 4 academic sources, either journal articles or books. No on-line sources will be accepted, apart from articles posted on JSTOR. Proposals should be one page, typed (Times New Roman font), double spaced, and include a working thesis statement (your thesis may change).
· Research paper: 40% and Powerpoint presentation: 5% You may submit a paper you are working on for another art history class, but not one that you have already submitted for a past class. Alternatively, you may write a new paper on a topic of your choice. The paper should include a formal analysis of your artwork (s) as well as engagement with at least two other forms of theory we have covered in class. Your paper must also include a thesis statement on the first page. Papers should be 6-8 pages in length exclusive of bibliography and images.  
· You will give a ten to fifteen minute Powerpoint presentation of your paper to the class. 
All papers should be formatted according to the following stipulations: 
· double-spaced, 12-pt. font (Times New Roman), 1” margins; with page numbers; no title page, but title at top along with your name; images included after text and before bibliography; bibliography at the end. 

· Use need Chicago A citation style (no MLA!). Don’t know what this is? Check out the Chicago Manual of Style Website or book. Citations in this syllabus are given in this format.
· Assignments are due in class in hard copy. No late or emailed response assignments or papers will be accepted, no exceptions. If you are sick and cannot be present to turn in your paper, please let me know ASAP.

College/ University General Policies:

Drop Policy:  Effective Fall 2006, adds and drops may be made through late registration either on the Web at MyMav or in person in the academic department offering the course. Drops may continue in person until a point in time two-thirds of the way through the semester, session, or term. Students are responsible for adhering to the following regulations concerning adds and drops.
a. A student may not add a course after the end of the late registration period. 

b. No grade is posted if a student drops a course before 5:00 p.m. CST on the Census Date of that semester/term. 

c. A student entering the University for the first time in Fall 2006, or thereafter, may accrue no more than a total of 15 semester credit-hours of coursework with a grade of W during his or her enrollment at the University. 

d. A student may drop a course with a grade of "W" until the two-thirds point of the semester, session, or course offering period. A student may drop a course after that point only upon approval of the appropriate official. 

e. Exceptions to this policy may be entertained because of extraordinary non-academic circumstances. Under such circumstances, approval must be received from the instructor, department chair, dean, and the Office of the Provost. 

Americans with Disabilities Act: The University of Texas at Arlington is on record as being committed to both the spirit and letter of federal equal opportunity legislation; reference Public Law 92-112 - The Rehabilitation Act of 1973 as amended. With the passage of federal legislation entitled Americans with Disabilities Act (ADA), pursuant to section 504 of the Rehabilitation Act, there is renewed focus on providing this population with the same opportunities enjoyed by all citizens.
As a faculty member, I am required by law to provide "reasonable accommodations" to students with disabilities, so as not to discriminate on the basis of that disability. Student responsibility primarily rests with informing faculty of their need for accommodation and in providing authorized documentation through designated administrative channels.  Information regarding specific diagnostic criteria and policies for obtaining academic accommodations can be found at www.uta.edu/disability. Also, you may visit the Office for Students with Disabilities in room 102 of University Hall or call them at (817) 272-3364.

Academic Integrity: It is the philosophy of The University of Texas at Arlington that academic dishonesty is a completely unacceptable mode of conduct and will not be tolerated in any form. All persons involved in academic dishonesty will be disciplined in accordance with University regulations and procedures. Discipline may include suspension or expulsion from the University. 

"Scholastic dishonesty includes but is not limited to cheating, plagiarism, collusion, the submission for credit of any work or materials that are attributable in whole or in part to another person, taking an examination for another person, any act designed to give unfair advantage to a student or the attempt to commit such acts." (Regents’ Rules and Regulations, Series 50101, Section 2.2)
Student Support Services Available: The University of Texas at Arlington supports a variety of student success programs to help you connect with the University and achieve academic success. These programs include learning assistance, developmental education, advising and mentoring, admission and transition, and federally funded programs. Students requiring assistance academically, personally, or socially should contact the Office of Student Success Programs at 817-272-6107 for more information and appropriate referrals.

Electronic Communication Policy: UTA has adopted the University “MavMail” address as the sole official means of communication with students. MavMail is used to remind students of important deadlines, advertise events and activities, and permit the University to conduct official transactions exclusively by electronic means. For example, important information concerning registration, financial aid, payment of bills, and graduation are now sent to students through the MavMail system. All students are assigned a MavMail account. Students are responsible for checking their MavMail regularly. Information about activating and using MavMail is available at http://www.uta.edu/oit/email/. There is no additional charge to students for using this account, and it remains active even after they graduate from UT Arlington.

To obtain your NetID or for logon assistance, visit https://webapps.uta.edu/oit/selfservice/. If you are unable to resolve your issue from the Self-Service website, contact the Helpdesk at helpdesk@uta.edu.
Schedule of Classes and Readings

Week 1
01/19: Introduction: What do art historians do? 
Week 2

01/ 24: Research Foundations: Introduction to the campus Arts Library. Meet at the Arts Library. 
01/26: Introduction to art history’s web-based technologies:

· Artstor (artstor.org)
· Oxford Art Online/Grove Online Dictionary of Art (http://www.oxfordartonline.com/public/)

· Getty Vocabularies (Art and Architecture Thesaurus and the Union List of Artist Names) (http://www.getty.edu/research/conducting_research/vocabularies/)

· Powerpoint

· Blackboard

Bring your laptops to class.

Week 3

01/31: Guest lecture on academic writing by Dean A. Hinnen, Director, UTA English Writing Center
02/02: Critical writing about art 

· Barnet, 1-44.
· D’Alleva, 5-16.
· Burns, Sarah, “How Words Matter,” American Art 23/1 (spring 2009): 2-4.
· Single, Peg Boyle, “A Regular Writing Routine,” Inside Higher Education, Oct. 16, 2009:
http://www.insidehighered.com/advice/dissertation/single7

 Week 4
02/07: Formal and stylistic analyses: 
ASSIGNMENT: Write a page long formal analysis of any work of art on display at the UTA gallery. Please include an image of the art work. Students will critique each other’s essays in class.
· Barnet, ch.3.
· D’Alleva,17-20.
· Entry from the Oxford Art Online in the Encyclopedia of Aesthetics (the second link that appears if you type in “style”)
Further Reading: 

· Alpers, Svetlana Alpers, “Style Is What You Make It: The Visual Arts Once Again,” in The Concept of Style, ed. B. Lang (Philadelphia: University of Pennsylvania Press, 1979).
· Winter, Irene J., “The Affective Properties of Styles: An Inquiry into Analytical Process and the Inscription of Meaning in Art History,” in Picturing Science, Producing Art, eds. C.A. Jones and P. Galison (New York & London, 1998), 55-77.
· Wölfflin, Heinrich, Principles of Art History: The Problem of the Development of Style in Later Art (New York: Dover, 1950 [originally published in German in 1932]), Introduction, pp. 1-17; and Conclusion, pp. 226-237.
O2/09: Iconography and Iconology
· D’Alleva, 20-28.
· Panofsky, Erwin Panofsky, “Iconography and Iconology: An Introduction to the Study of Renaissance Art,” in Meaning and the Visual Arts: Papers in and on Art History (New York: Doubleday, 1955), pp. 26-54.
· Panofsky, Erwin, “Jan van Eyck’s Arnolfini Portrait,” Burlington Magazine 64 (1934): 117-27.
· I also recommend that you read about Iconography and Iconology on the Grove Art Online.
Further Reading:
· Klein, Cecelia F., “Iconography and Mesoamerican Art,” Arqueología Mexicana 10, no. 55 (May-June 2002): 88-91.
· Mitchell, W. J. T., Picture Theory (Chicago: University of Chicago, 1994): 10-31.
Week 5
O2/14: Semiotics Students will give a brief in-class oral report on their paper topics (no longer than 5 minutes)
· D’Alleva, pp.28-44.
· Bryson, Norman and Bal, Mieke, “Semiotics and Art History,” The Art Bulletin 73 (1991):174-208.
· Nelson, Robert S., “Appropriation,” in Critical Terms for Art History, eds. Robert S. Nelsen, and Richard Shiff (Chicago: University of Chicago, 1996):116-129.
Further Reading:
· Grabar, Oleg, “About a Bronze Bird,” in Reading Medieval Images: The Art Historian and the Object, Elizabeth Sears and Thelma K. Thomas, eds. (Ann Arbor: University of Michigan, 2002): 117-125.
· Hahn, Cynthia, “Valerie’s Gift: A Narrative Enamel Chasse from Limoges,” in Reading Medieval Images: The Art Historian and the Object, eds. Elizabeth Sears and Thelma K. Thomas (Ann Arbor: University of Michigan, 2002): 187-200.
· Krauss, Rosalind, “In the Name of Picasso,” October 16 (Spring 1981): 5-22. 
02/16: Marxism and the Social History of Art

· D’Alleva, 46-60.
· Clark, T. J., “On the Social History of Art,” in Image of the People: Gustave Courbet and the 1848 Revolution (Princeton: Princeton University Press, 1982), pp. 9-20.
· Baxandall, Michael, Painting and Experience in Fifteenth-Century Italy: A Primer in the Social History of Pictorial Style, 2nd ed. (Oxford: Oxford University, 1988), Ch. 1, “Conditions of Trade,”1-27.
Further Reading: 

Boime, Albert, Art in an Age of Revolution, 1750-1800 (Chicago: University of Chicago

Press, 1987), preface, pp. xix-xxv.

Week 6
02/21- 02-23: Gender and Art History

· D’Alleva, 60-76.
· Berger, John, Ways of Seeing: Based on the BBC Television Series, (London: Penguin, 1990): 45-64.
· Davis, Whitney, “Gender,” in Critical Terms for Art History, ed. Robert S. Nelson et al., (Chicago: University of Chigago, 1996): 220-237.
· Gouma-Peterson, Thalia and Matthews, Patricia, “The Feminist Critique of Art History,” Art Bulletin 69, no. 3 (September 1987): 326-57. 
· Nochlin, Linda, “Why Have There Been No Great Women Artists?” in Women, Art, and Power and Other Essays (New York, 1988), Ch. 7, pp. 145-78. [first published in 1971].
· Olin, Margaret, “Gaze,” in Critical Terms for Art History, eds. Robert S. Nelson et al. (Chicago: University of Chicago1996): 208-220.
· Pietz, William, “Fetish,” in Critical Terms for Art History: 197-208.
Further Reading:
· Broude, Norma and Garrard, Mary D., eds. The Expanding Discourse: Feminism and Art History (New York: Haper Collings, 1992), pp. 138-59.
· Butler, Judith, Gender Trouble: Feminism and the Subversion of Identity (New York: Routledge, 1999, 10th anniversary edition) Preface (1999) and (1990), pp. vii-xxxiii; Ch. 1, “Subjects of Sex/Gender/Desire,” pp. 3-44; and Ch. 3, “Subversive Bodily Acts,” Part IV, “”Bodily Inscriptions, Performative Subversions,” pp. 163-80.
· Carroll, Margaret D., “The Erotics of Absolutism: Rubens and the Mystification of Sexual Violence,” Representations 25 (Winter 1989): 3-29.
· Garrard, Mary D., “Here’s Looking at Me: Sofonisba Anguissola and the Problem of the Woman Artist,” Renaissance Quarterly XLVII, no, 3 (Autumn 1994): 556-622.
· Robins, Gay, Women in Ancient Egypt (Cambridge: Harvard University, 1993).
· Simons, Patricia, “Homosociality and Erotics in Italian portraiture,” in Portraiture: Facing the Subject, ed. Joanna Woodall (Manchester, Manchester University, 1997): 29-51.
· Steinberg, Leo, “The Sexuality of Christ in Renaissance Art and in Modern Oblivion,” October 25 (Summer 1983).

Week 7

02/28: Guest Lecture by Darryl Lauster on first generation American feminism.
03/02: In class analysis exercise: Choose a work of art from a group posted on the class website and analyze it formally, stylistically and using any two of the other methodologies we have covered so far in class. You will present your analysis in class and we will have a group discussion. Presentations should be approximately 10 minutes.

Week 8

03/07: Continuation of in class analysis exercise.
03/09: Approaching your research paper; your paper proposal and working bibliography are due today; Students will partner up and critique their partner’s proposals. Questions readers should keep in mind include: Is the author’s thesis statement clear? Is the proposal clear in its aim and scope? Is the proposal grammatically correct? Is the bibliography in the Chicago style? 
· Barnet,175-220.
Week 9: SPRING BREAK!
Please note that a four page draft of your paper is due in class next Wednesday for a peer-review in-class editing exercise.

Week 10
03/21: Biography
· Adams, Laurie Schneider, The Methodologies of Art: an Introduction, (Boulder: Westview, 1996): Ch. 6, “Biography and Autobiography,” pp. 101-32.
· Vasari, Giorgio, Lives of the Artists, excerpts, in Italian Art 1500-1600: Sources and Documents, eds. Robert Klein and Henri Zerner, (Englewood Cliffs, New Jersey, 1966), pp. 73-85.
· Turner, Richard, Inventing Leonardo (New York: Alfred A. Knopf, 1993), Ch.4, “GiorgioVasari Invents Leonardo,” pp. 55-68.
03/23: Psychoanalysis  
· D’Alleva, 88-121.
· Adams, Art and Psychoanalysis, Ch. 8, “Some Psychological Aspects of the Mother-Child Relationship in Western Art,” (Boulder: Westview, 1994): 198-224.
· Freud, Sigmund, Leonardo da Vinci and a Memory of His Childhood, trans. Alan Tyson, (New York: Norton 1961): Chapters 2-4, pp. 32-77.
Further reading: 

· Foster, Hal, The Return of the Real: The Avant-Garde at the End of the Century (Cambridge: Cambridge University, 1996):127-68.
· Geist, Sidney. “Brancusi’s Bird in Space: A Psychological Reading,” Source: Notes in the History of Art III, no. 3 (Spring 1984): 24-32. 
· Kristeva, Julia, “Motherhood According to Giovanni Bellini.” In Desire in Language: A Semiotic Approach to Literature and Art (New York: Columbia University, 1980): 237-69.
· Lacan, Jacques, Écrits: A Selection (New York, 1977 [originally published in French in 1966]), Chapter 1, pp. 1-7.
Week 11
03/28: Peer review/ paper discussion

Please bring a copy of your drafted paper to class. In this class you will be critiquing each other’s papers on several levels. In their review of their peer’s papers, critics should focus on the following: coherent thesis statement, argument, correct implementation of theory, and grammar. 
03/30-04/04: No classes. I will be out of town at a conference. 
During this time please make an appointment with the campus writing center and work with a tutor on your research paper. Proof of your visit to the writing center is due next class.
· D’Alleva, ch. 6.
Week 12
04/06: Deconstruction; forms from the campus writing center are due in class. 
· D’Alleva,131-149.

· Foucault, Michel, “Las Meninas,” The Order of Things: An Archaeology of the Human Sciences (New York: Vintage, 1973): 3-16.
· Barthes, Roland, “The Death of the Author,” Image/Music/Text (New York: Hill and Wang, 1977): 142-48.
Further Reading: 

Derrida, Jacques, “Restitutions of the Truth in Pointing [‘Pointure’],” in The Truth in Painting [1987], excerpted in Donald Preziosi, ed., The Art of Art History: A Critical Anthology (Oxford, Oxford University, 1998): 432-449.

Week 13
04/11: Race and post-colonialism in art I, Watch video of Edward Said on his book Orientalism:
http://www.youtube.com/watch?v=xwCOSkXR_Cw

· D’Alleva, 76-87.
· Bhabah, Homi K., “Postmodernism/ Post-colonialism” in Critical Terms for Art History, eds. Robert S. Nelson et al., (Chicago: University of Chicago, 1996): 307-323.
· Cornwell, Elizabeth. "Postcolonialism." In Encyclopedia of Aesthetics, edited by Michael Kelly. Oxford Art Online, http://www.oxfordartonline.com/subscriber/article/opr/t234/e0414). 
· Piper, Adrian, “Blinded by the White: Art History and the Limits of Whiteness,” Art Journal 60:4 (Winter 2001): 38-67. 
04/13: Race and post-colonialism in art II

· Camile, Michael et al., “Rethinking the Canon” Art Bulletin 78, no. 2 (June 1996): 198-217. 
· Spivak, Gayatri Chakravorty, “Can the Subaltern Speak,” in Colonial Discourse and Post-Colonial Theory, ed. Patrick Williams and Laura Chrisman, (New York: Columbia University, 1994): 66-112.
Further Reading: 

· Bhabha, “Of Mimicry and Man: the Ambivalence of Colonial Discourse,” in The Location of Culture, (London: Routledge,1994): 85-93.

· Dean, Carolyn and Liebsohn, Dana, “Hybridity and Its Discontents: Considering Visual Culture in Colonial Spanish America,” Colonial Latin American Review 12:1 (June 2003): 5-35.
· Gates, Henry Louis Jr., "Writing "Race" and the Difference It Makes," Critical Inquiry 12:1 (Autumn 1985): 1-20.
· Hall, Stuart, "When Was the 'Post-Colonial'? Thinking at the Limit," pp. 242-260 in Iain Chambers and Lidia Curtis, eds., The Post-Colonial Question: Common Skies, Divided Horizons (New York: Routledge, 1996).
· Said, Edward, Orientalism (New York: Vintage, 1978).
· Sterner, Christopher B., "Authenticity, Repetition, and the Aesthetics of Seriality: The Work of Tourist Art in the Age of Mechanical Reproduction." In Unpacking Culture: Art and Commodity in Colonial and Postcolonial Worlds, edited by Ruth B. Philips and Christopher B. Steiner (Berkeley: University of California, 1999): 87-103.

Week 14 
04/18: Museology, the art market, and cultural repatriation; Video http://www.youtube.com/watch?v=t9Cu5iOjHQo

And

http://www.youtube.com/watch?v=UWy1UzF8JVI

· Cuno, James, Who Owns Antiquity? (Princeton: Princeton University Press, 2008): Preface, pp. ix-xxxvii, Introduction, Chapters 1 and 2, pp. 1-66.
· Rothfield, Lawrence, The Rape of Mesopotamia: Behind the Looting of the Iraq Museum (Chicago: University of Chicago, 2009): Preface, pp. lx-x, Introduction, pp. 1-3; Chapter 1, pp. 4-20; HIGHLY RECOMMEND: Chapter 5, pp. 81-100, Chapter 7, pp.124-135, Coda, pp. 153-158.
Please also read the following websites/articles:

http://www.britishmuseum.org/the_museum/news_and_press_releases/statements/the_par

thenon_sculptures.aspx

http://www.britishmuseum.org/the_museum/news_and_press_releases/statements/the_par

thenon_sculptures/parthenon_-_trustees_statement.aspx

VS.

http://odysseus.culture.gr/a/1/12/ea120.html

04/20: Your future as an undergraduate art history major

· http://www.du.edu/art/undergraduate/careers.htm
· http://www.nd.edu/~crosenbe/jobs.html
· Greg Aukerman, Display Case: So You Want to Work in a Museum?
Confessions of an Art History Major:
http://www.aam-us.org/pubs/mn/wanttoworkinamuseum.cfm
· Thomas H. Benton, “Graduate School in the Humanities: Just Don’t Go,” Jan 30 2009, Chronicle of Higher Education, Part 1 and 2.
· Thomas H. Benton, “The Big Lie about the ‘Life of the Mind’,” Feb 8 2010, Chronicle of Higher Education.
Week 15

04/25-04/27-04/02: Student presentations of their research papers

� I reserve the right to change this portion of the syllabus.
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