ART 4396, Special Studies in Art History: Asian Art

Traditions of East Asian Painting (China, Korea, Japan)

Fall 2014
Melia Belli
Tuesday/ Thursday, 4:00-5:50, Fine Arts Building 2102A
Contact Information: 

Office: FAB 297A

Office Hours: Monday 1:00-2:00 or by appointment 

E-mail: meliabelli@uta.edu
Phone: 817-272-2891
 
Course Description:
This upper level lecture course provides an introduction to the history of Chinese, Korean, and Japanese painting and culture. We begin with China’s oldest extant paintings, which were unearthed from the tombs of the Han dynasty (206 BC-220 BC), and then investigate paintings of each imperial period through the modern and contemporary eras (1912- present). We then explore the pre-historic and Three Kingdoms period (57 BC-668 AD) tomb paintings of Korea, as well as Buddhist, folk, and genre paintings of the later imperial dynasties. Japanese paintings include Buddhist, courtly and popular works from the Asuka period (552-645) to the contemporary era. Overarching issues throughout the course will include: the role of Buddhism and how the faith and its artistic styles changed throughout these three cultures, the impacts of international cultural, courtly, and religious contacts, and considerations of why specific works are considered “masterpieces.” 

Required Texts: 
1.  Richard Barnhart, et al., Three Thousand Years of Chinese Painting. (New Haven: Harvard University, 1997).

2. Penelope Mason, History of Japanese Art, (Upper Saddle River: Prentice Hall, 2005)

3. Additional readings that will be posted on-line
Additional Sources on East Asian Art and Culture

Stephen Addiss, The Art of Haiku: Its History through Poems and Paintings by Japanese 
Masters (Boston: Shambhala, 2010).
Addiss, How to Look At Japanese Art (New York: Harry N. Abrams, 1996).
Joan Stanley-Baker, Japanese Art (New York: Thames and Hudson, 2000).  

Terese Tse Bartholomew, Hidden Meanings in Chinese Art (San Francisco: Asian Art Museum, 2012).

Melissa Chiu and Benjamin Genocchio, Asian Art Now (New York: Monacelli, 2010).
Chiu and Genocchio, Eds., Contemporary Art in Asia: A Critical Reader (Boston: MIT, 2011).
John Clark, Modern Asian Art (Honolulu: University of Hawaii Press, 1998).
Craig Clunias, Art in China (New York, Oxford University, 1997).
Clunias, Superfluous Things: Material Culture and Social Status in Early Modern China (Honolulu: University of Hawaii, 2008).
Nelly Delay, The Art and Culture of Japan (New York: Harry Abrams, 1999).
Patricia Buckley Ebrey, The Cambridge Illustrated History of China, second edition (Cambridge: Cambridge University, 2008).  
Bamber Gascoigne, The Dynasties of China: A History (Philadelphia: Running Press, 2003).
Bradley Hawkins, Asian Religions: An Illustrated Introduction (New York: Pearson Longman, 2004).

Maxwell K. Hearn, How to Read Chinese Paintings (New York: Metropolitan Museum of Art, 2008).
Wu Hung, The Double Screen: Medium and Representation in Chinese Painting (Chicago: University of Chicago, 1997).
Hung, Ed., Reinventing the Past: Archaism and Antiquarianism in Chinese Art and Visual Culture (Chicago: Art Media Resources Ltd., 2010).
Patricia Eichenbaum Karetzky, Guanyin (New York: Oxford University, 2004). 
Kumja Paik Kim, The Art of Korea: Highlights from the Collection of San Francisco's Asian Art Museum (San Francisco: Asian Art Museum, 2006).
Denise Patry Leidy, The Art of Buddhism: An Introduction to its History and Meaning (Boston: Shambala, 2008).
Stephen Little, Christina Yu, Chinese Paintings from Japanese Collections (Munich: Prestel, 2014).
Jane Portal, Korea: Art and Archaeology (London: British Museum, 2000).

Richard Pratt, Korean Painting, (New York: Oxford, 1995).

Judith Smith, Arts of Korea (New York: Metropolitan Museum of Art, 1999).
Jerome Silbergeld, Chinese Painting Style: Media, Methods, and Principles of Form (Seattle: University of Washington Press, 1982).

Michael Sullivan, The Arts of China (Berkeley: University of California Press, 1967).
Harrie A. Vanderstappen, The Landscape Painting of China: Musings of a Journeyman (Gainesville: University Press of Florida, 2014). 
Richard Vine, New China New Art (New York: 2011).
Marsha Weidner, Ed., Flowering in the Shadows: Women in the History of Chinese and Japanese Painting (Honolulu: University of Hawaii, 1990).

Weidner, Ed., Views from Jade Terrace: Chinese Women Artists, 1300-1912 (Indianapolis: Indianapolis Museum of Art, 1988).
Hongxing Zhang Masterpieces of Chinese Painting 700-1900 (London: Victoria and Albert Museum, 2013).
Wladimir Zwalf, Buddhism: Art and Faith, (New York: Macmillan and Co., 1989).
Student Learning Objectives: 
· Introduce students to some of the best known examples Chinese, Korean and Japanese painting. Students will investigate the practices of art and its history, learning to think critically and to question the relationship between art and artist, as well as that of patrons and the power of economic, political, and religious involvement in its development. In this capacity, creative thinking, innovation, inquiry, and analysis, evaluation and synthesis of information will all be addressed and the ability to connect choices, actions and consequences to ethical decision-making will be discussed. 
·  Familiarize students with socio-historical and religious backgrounds against which these works of art were made and their contemporary uses and interpretations. 
· Students will be able to clearly communicate the concepts of art history, the development of artists and their various artistic practices, genres and styles, in both written and verbal capacities, while learning to develop and maintain an independent artistic voice and identity of their own. In this capacity, effective development, interpretation and expression of ideas through written, oral, and visual communication will be gained and evaluated. 
· Broaden students’ cross-cultural understandings of “art.” 
· Students will engage in the art community and become aware of the multi-faceted world of art and all it has to offer through visits to local galleries and/or museums, in which specific assignments working directly with the artworks themselves, will play an integral part in their comprehension of their own personal role in the world of art and its history. In this capacity, intercultural competence, knowledge of civic responsibility, and the ability to engage effectively in regional, national, and global communities, shall support the student’s personal engagement and comprehension of the art.
· Students are highly encouraged to form study groups and to support each other throughout the course when compiling research for their museum papers. In this capacity, they will be asked to consider different points of view and to work effectively with others to support a shared purpose or goal. 
Requirements and grade breakdown:

For non-art history majors:
· Attendance to class the Islamic art and culture lecture on campus (date and time TBA) and one page response: 5%

Students are permitted two undocumented absences. After this, absences not documented by an official note from a doctor or other professional will result in half a letter grade deducted from your overall grade. 

It is your responsibility to sign the attendance sheet each class so that I know you were present.

· Exam I: 10% 

· Exam II: 25% 
· Final: 60%
· Extra Credit: Attend and write a one page response to either or all three class fieldtrips- each is worth 3 possible extra points of overall grade.

Responses to the Islamic art lecture and extra credit fieldtrips may cover what you learned or found interesting at these events, points you did/ did not agree with, etc. They must be typed and double spaced. Please use spell check and write in paragraphs (i.e. not bullet points). Electronic copies will not be accepted. 
For art history majors and non-majors those who choose to write a paper: 

Requirements are the same as for non-majors, but students are also required to write a paper & attend a tutorial at the campus writing center. Proof of your visit to the center (a standard form) from the tutor is required. You are also required to meet with the class instructor at least once during the semester about the paper topic.


ELECTRONIC DEVICES: Cell phone (including texting) and laptop use is not permitted in class. If you are caught texting or using a laptop during class, half a letter grade will be deducted from your overall grade.
 

Grade breakdown of exams for majors (see above for instructions on submissions of additional writings and rules regarding electronic devices):

· Attendance to class & the Islamic art and culture lecture on campus (date and time TBA) and one page response: 5%
Students are permitted two undocumented absences. After this, absences not documented by an official note from a doctor or other professional will result in half a letter grade deducted from your overall grade. 

It is your responsibility to sign the attendance sheet each class so that I know you were present.
· Paper: 30% 
· Session at the campus writing center: 5% 

· Exam I: 10%
· Exam II: 15%

· Final: 35% 

Exam Format: Exams include an image identification component (images will be posted on Blackboard (under “Course Materials”). These images will be accompanied by all of the information you will be required to learn for the exams (title, media, artist and patron (if known). You are also required to include 1-3 sentences about the significance of the work of art, which is discussed in lecture and class readings. There will also be an essay section for each exam. The essays are taken from study questions that will be distributed before each lecture. Essays and image i.d.s should incorporate class readings, which are posted on Blackboard. 
Exams are not cumulative. 

Paper Format:
 
You have two options for your paper:

1. Write on any topic covered in the course- you are welcome to see me for guidance/ ideas.






OR

2. Plan an exhibition of East Asian painting. Imagine that you are a curator at a major museum and money is no object. You may design your virtual exhibition around a theme (Chan, Son, and Zen painting; Buddhist painting; contemporary East Asian painting; landscape painting, etc.) or you may limit your scope geographically. 

An exhibition paper should include the following components: 

· Introduction for an exhibition catalogue. This will introduce your exhibition, the uniting theme (s) of your paintings, their historical context, and consideration of their patrons, artists, socio-historical context, and original audiences. You may consult (and reference) recent Asian Art exhibition catalogues as examples.

· A discussion of at least five paintings for your exhibition, an explanation of their media, histories, uses, and any other relevant information about them. Also note their current location (name of collection).

· Detailed explanation of the layout of your exhibition and explanation of why you have chosen to organize it in this way.  

· Note: this must be a hypothetical exhibition of your OWN design, you may not write on an exhibition that has already been staged.   
Either paper should be 6-8 pages of text, with a clear thesis statement, images and bibliography of at least 4 academic sources excluding course textbooks. Internet sources will not be accepted, with the exception of academic articles posted on JSTOR).
Footnotes must be used when appropriate. Plagiarism is not acceptable and will be reported to the appropriate college authority. Do not copy more than three words in a row. If you are uncertain about citation methods, ask me. 

College/ University General Policies:
Drop Policy: Students may drop or swap (adding and dropping a class concurrently) classes through self-service in MyMav from the beginning of the registration period through the late registration period. After the late registration period, students must see their academic advisor to drop a class or withdraw. Undeclared students must see an advisor in the University Advising Center. Drops can continue through a point two-thirds of the way through the term or session. It is the student's responsibility to officially withdraw if they do not plan to attend after registering. Students will not be automatically dropped for non-attendance. Repayment of certain types of financial aid administered through the University may be required as the result of dropping classes or withdrawing. For more information, contact the Office of Financial Aid and Scholarships (http://wweb.uta.edu/aao/fao/).

Americans with Disabilities Act: The University of Texas at Arlington is on record as being committed to both the spirit and letter of all federal equal opportunity legislation, including the Americans with Disabilities Act (ADA). All instructors at UT Arlington are required by law to provide "reasonable accommodations" to students with disabilities, so as not to discriminate on the basis of that disability. Any student requiring an accommodation for this course must provide the instructor with official documentation in the form of a letter certified by the staff in the Office for Students with Disabilities, University Hall 102. Only those students who have officially documented a need for an accommodation will have their request honored. Information regarding diagnostic criteria and policies for obtaining disability-based academic accommodations can be found at www.uta.edu/disability or by calling the Office for Students with Disabilities at (817) 272-3364.

Title IX: The University of Texas at Arlington is committed to upholding U.S. Federal Law “Title IX” such that no member of the UT Arlington community shall, on the basis of sex, be excluded from participation in, be denied the benefits of, or be subjected to discrimination under any education program or activity. For more information, visit www.uta.edu/titleIX.

Academic Integrity: Students enrolled all UT Arlington courses are expected to adhere to the UT Arlington Honor Code:

I pledge, on my honor, to uphold UT Arlington’s tradition of academic integrity, a tradition that values hard work and honest effort in the pursuit of academic excellence. 

I promise that I will submit only work that I personally create or contribute to group collaborations, and I will appropriately reference any work from other sources. I will follow the highest standards of integrity and uphold the spirit of the Honor Code.

UT Arlington faculty members may employ the Honor Code as they see fit in their courses, including (but not limited to) having students acknowledge the honor code as part of an examination or requiring students to incorporate the honor code into any work submitted. Per UT System Regents’ Rule 50101, §2.2, suspected violations of university’s standards for academic integrity (including the Honor Code) will be referred to the Office of Student Conduct. Violators will be disciplined in accordance with University policy, which may result in the student’s suspension or expulsion from the University.

Electronic Communication: UT Arlington has adopted MavMail as its official means to communicate with students about important deadlines and events, as well as to transact university-related business regarding financial aid, tuition, grades, graduation, etc. All students are assigned a MavMail account and are responsible for checking the inbox regularly. There is no additional charge to students for using this account, which remains active even after graduation. Information about activating and using MavMail is available at http://www.uta.edu/oit/cs/email/mavmail.php.

Student Feedback Survey: At the end of each term, students enrolled in classes categorized as “lecture,” “seminar,” or “laboratory” shall be directed to complete an online Student Feedback Survey (SFS). Instructions on how to access the SFS for this course will be sent directly to each student through MavMail approximately 10 days before the end of the term. Each student’s feedback enters the SFS database anonymously and is aggregated with that of other students enrolled in the course. UT Arlington’s effort to solicit, gather, tabulate, and publish student feedback is required by state law; students are strongly urged to participate. For more information, visit http://www.uta.edu/sfs.
Final Review Week: A period of five class days prior to the first day of final examinations in the long sessions shall be designated as Final Review Week. The purpose of this week is to allow students sufficient time to prepare for final examinations. During this week, there shall be no scheduled activities such as required field trips or performances; and no instructor shall assign any themes, research problems or exercises of similar scope that have a completion date during or following this week unless specified in the class syllabus. During Final Review Week, an instructor shall not give any examinations constituting 10% or more of the final grade, except makeup tests and laboratory examinations. In addition, no instructor shall give any portion of the final examination during Final Review Week. During this week, classes are held as scheduled. In addition, instructors are not required to limit content to topics that have been previously covered; they may introduce new concepts as appropriate.

Emergency Exit Procedures: Should we experience an emergency event that requires us to vacate the building, students should exit the room and move toward the nearest exit, which is located [insert a description of the nearest exit/emergency exit]. When exiting the building during an emergency, one should never take an elevator but should use the stairwells. Faculty members and instructional staff will assist students in selecting the safest route for evacuation and will make arrangements to assist individuals with disabilities.

[As you see, this section requires faculty members to be fully aware of the exits nearest their classrooms, even before the semester begins. In the case that you are unable to ascertain this information in time for your syllabus, you must be sure to explain to your students on day one how best to exit the building. Inclusion of this verbiage as well as a brief discussion on the matter with your students at the beginning of the term is mandated by UT Arlington Procedure 7-6: Emergency/Fire Evacuation Procedures (https://www.uta.edu/policy/procedure/7-6).]

Student Support Services: UT Arlington provides a variety of resources and programs designed to help students develop academic skills, deal with personal situations, and better understand concepts and information related to their courses. Resources include tutoring, major-based learning centers, developmental education, advising and mentoring, personal counseling, and federally funded programs. For individualized referrals, students may visit the reception desk at University College (Ransom Hall), call the Maverick Resource Hotline at 817-272-6107, send a message to resources@uta.edu, or view the information at www.uta.edu/resources.

Schedule of Classes and Readings:

CHINA
Week 1 
1. 08/21. Introduction to the Course; Socio-historical Background of Chinese Painting
· Peter Sturman, “Calligraphy,” in China: 5000 Years Innovation and Transformation in the Arts (Solomon R. Guggenheim Museum: 1998).
· Yang Yao t’ing, “The Art of Line,” in Looking at Chinese Painting (Tokyo: Nigensha, 1995). 

Week 2
1.  08/26. Aspects of Chinese Painting; the Historical Foundations of Chinese Painting; Han Dynasty Art and the Arts of Immortality I
· Three Thousand Years of Chinese Painting, 15-34
2. 08/28. Han Dynasty Art and the Arts of Immortality II; video: “Beyond the Yellow River: Recent Discoveries from China”
· James O. Caswell, “Once Again: The T-Shaped Painting from Tomb No. 1 at Mawangdui, Changsha.” Oriental Art 48, no. 2 (2002): 14-24. 

Further Reading: 
· Wu Hong, “Art in Ritual Context: Rethinking Mawangdui,” Ancient China 7, (1992).
· Hung, Art of the Yellow Springs (London: Reaktion Books, 2013).

· Julie Rauer, “The Last feast of Lady Dai,” on line article from asianart.net:

http://www.asianart.com/articles/ladydai/index.html
Week 3
1. 09/02. International Contacts, Buddhism, and Mural Paintings along the Silk Road
· Three Thousand Years of Chinese Painting, 34-43.
· Roderick Whitfield, Cave Temples of Mogao (Los Angeles: The J. Paul Getty Museum, 2000), 9-30.
2. 09/ 04: Early Court Paintings from the Period of Division to the Tang Dynasty
· Three Thousand Years of Chinese Painting, 43-85.
· Maggie Bickford, “Emperor Huizong and the Aesthetic of Agency.” Archives of Asian Art, 53 (2002-2003).

Week 4
1. 09/ 09.  Painting from the Song Dynasty I 

· Three Thousand Years of Chinese Painting, 87-125.
· Wen C. Fong, “Monumental Landscape,” in Possessing the Past Treasures from the National Palace Museum, Taipei (New York: The Metropolitan Museum of Art & Taipei: National Palace Museum, 1996).  
2. 09/ 11: Painting from the Song Dynasty II
· Three Thousand Years of Chinese Painting, 126-133

· Hui-shu Lee, “West Lake and the Mapping of Southern Song Art,” in Exquisite Moments: West Lake & Southern Song Art (New York: China Institute, 2001).
Further Reading on Song Painting: 

· Maggie Bickford and Patricia Ebrey, Emperor Huizong and Northern Song Culture: The Politics of Culture and the Culture of Politics (Cambridge: Harvard East Asian Monograph series, Harvard U.P., 2006).
· Lara Blanchard, “Huizong’s New Clothes: Desire and Allegory in Court Ladies Preparing Newly Woven Silk,” Ars Orientalis 36, (2009).
· Hui-shu Lee, Empresses, Art and Agency in Song Dynasty China (Seattle and London: University of Washington Press, 2010).

· Alfreda Murck, Poetry and Painting in Song China: The Subtle Art of Dissent (Cambridge: Harvard University Press, 2002).

· Peter Sturman, “Cranes Above Kaifeng: The Auspicious Image at the Court of Emperor Huizhong,” Ars Orientalis 20, 1999
Week 5
1. 09/16: Ch’an (Zen) Painting in the Southern Song and Midterm I Review
· Three Thousand Years of Chinese Painting, 133-137.
· Helmut Brinker, “Zen Iconography: Themes and Genres,” Zen in the Art of Painting, (London: Arkana, 1987).
2. 09/18. Midterm I on Chinese painting up to the end of the Song Dynasty
Week 6
1. 09/23: Painting in the Yuan Dynasty
· Three Thousand Years of Chinese Painting, 139-195.
· Wen C. Fong, “Why Chinese Painting is History,” The Art Bulletin, 85, No. 2 (2003)  
Further Reading
· Timothy Brook, The Troubled Empire: China in the Yuan and Ming Dynasties (Cambridge: Belknap Press, 2013).
· Sherman E. Lee, Chinese Art under the Mongols: The Yuan Dynasty (1279-1368) (Cleveland: Cleveland Museum of Art, 1968).
· James C. Watt, The World of Khubilai Khan: Chinese Art in the Yuan Dynasty (New York: The Metropolitan Museum of Art, 2010).
2. 09/25:  Court & Literati Painting of the Ming Dynasty 
· Three Thousand Years of Chinese Painting, 198-232. 
·  Richard Vinograd, “Situation and Response in Traditional Chinese Scholar Painting,” The Journal of Aesthetics and Art Criticism 46 No. 3, (Spring 1988).
Further Reading: 
· Richard M. Barnhart, “Emperor Xuanzong and the Painting Masters,” in Painters of the Great Ming: The Imperial Court and the Zhe School (Dallas: Dallas Museum of Art, 1993).
· Craig Clunas, Screen of Kings: Royal Art and Power in Ming China (Honolulu: University of Hawaii Press, 2013).

· Clunias, Empire of Great Brightness: Visual and Material Cultures of Ming China, 1368-1644 (London: Reakton Press, 2012).
· Kathlyn Maureen Liscomb, “Social Status and Art Collecting: The Collections of Shen Zhou and Wang Zhen,” The Art Bulletin 78, No.1, (March 1996).
· Liscomb, “Shen Zhou’s Collection of Early Ming Paintings and the Origins of the Wu School’s Eclectic Revivalism,” Artibus Asiae 52, No. ¾, (1992).
· Jerome Silbergeld, “Beyond Suzhou: Region and Memory in the Gardens of Sichuan,” The Art Bulletin 86, No. 2, (2004), 207-227
Week 7

1. 09/30. Qing Dynasty Painting under the Three Emperors

· Three Thousand Years of Chinese Painting, 251-282.
· Wu Hung, “Emperor’s Masquerade – ‘Costume Portraits’ of Yongzheng and Qianlong,” Orientations, July/August 1995.
Further Reading: 
· James Cahill, et al., ed., Beauty Revealed: Images of Women in Qing Dynasty Chinese Painting (Berkley: University of California, Berkeley Art Museum and Pacific Film Archive, 2013).

· Cahlill, Pictures for Use and Pleasure: Vernacular Painting in High Qing China (Berkeley, University of California Press, 2010).
· Jonathan Chaves, The Chinese Painter as Poet, (New York: China Institute, 2000).
2. 10/02: Socialist Realism Painting & Posters in 20th c. China  

· Melissa Chu, “Introduction,” Croizier, Ralph, “Politics in Command: Chinese Art, 1949-1979,” Shanchun, Yan, “Painting Mao,” in Chu ed.,  Art and China's Cultural Revolution, (New Haven: Yale University Press, 2008)

Week 8

1. 10/07. Video: From the Masses to the Masses: an Artist in Mao’s China”
2. 10/09. Contemporary Chinese Painting Post-Cultural Revolution and Midterm II Review 

· Three Thousand Years of Chinese Painting, 350-354.
· Claudia Albertini, excerpts from Avatars and Antiheroes: A Guide to Contemporary Chinese Artists, (Tokyo: Kodansha, 2008). pp. 
Further Reading:

· Julia Andrews and Kuiyi Shen, The Art of Modern China (Berkeley: University of California, 2012).
· Paul Gladston, Contemporary Chinese Art: A Critical History Paperback (London: Reakton, 2014).
· Maxwell K. Hearn, Ink Art: Past as Present in Contemporary China (New York: Metropolitan Museum of Art, 2013).
· The Saatchi Gallery, The Revolution Continues: New Art From China, (New York: Rizzoli, 2008)
· Richard Vine, New China, New Art, (New York: Prestel USA, 2008)

Week 9

1. 10/14. Midterm II 
KOREA
2. 10/16. Background on Korea; Painting from the Three Kingdoms period to the Choson Dynasty, Video: National Treasures of Korea, UNESCO 
· Jane Portal, Korea: Art and Archaeology, 9-49; 58-61; 80-82; 86-92.

· Junghee Lee, “The Evolution of Koguryǒ Tomb Murals,” Korean Culture, 13.2 (Summer 1992).

Further Reading:

· Yong-Sok Pak, “Illuminated Buddhist Manuscripts from Korea,” Oreintal Art 33, No. 4, (1987).

· Pak, “Illuminated Manuscript of the Amithaba Sutra,” Orientations 46, No. 8, (1982). 
Week 10

1. 10/21. Painting from the Choson Dynasty to the Contemporary Period
· Korea: Art and Archaeology,109-115; 121-134; 143-155;167-181.

· Saehyang P Chung, “Sin Yunbok’s Women on Tano Day and the Iconography of Common Women Washing Clothes by a Stream.” Oriental Art 47:5 (2001).
Further Reading: 

· Ahn Hwi-joon.  “An Kyǒn and ‘A Dream Visit to the Peach Blossom Land’,” Oriental Art, 26.1. (Spring 1980), 60-71.
· Ahn Hui- Jun, “Korean Landscape Painting from the Early to Middle Choson Period,” Korea Journal 17 (1987)

· Kay E. Black and Edward Wagner. "Ch'aekkori Paintings: A Korean Jigsaw Puzzle.”  Archives of Asian Art, 44. (1993)  63-75.

· Kumja Paik Kim, “The Introduction of the Southern School Painting Tradition to Korea,” Oriental Art, 36.4 (Winter 1990/91), 186-197.
· Young-pil Kwon, “The Ideals of Scholar Painting of the Choson Period,” in The Fragrance of Ink: Korean Literati Paintings of the Chosǒn Dynasty (1392-1910), (Seoul: Korean Studies Institute, Korea University, 1996).
· Soyoung Lee, et al., ed., Art of the Korean Renaissance, 1400-1600 (New York: Metropolitan Museum of Art, 2009).
· Hyunsoo Woo, et al., ed., Treasures from Korea: Arts and Culture of the Joseon Dynasty, 1392–1910 (Philadelphia, Philadelphia Museum of Art, 2014).
2. 10/23: Political Painting & Prints in North Korea 
· Jane Portal, “The Kim Cult,” in Art Under Control in North Korea (London: Reakton, 2005): 81-105.

JAPAN

Week 11
1. 10/28: Background on Japan; Painting from the Asuka to late Heian Periods
· A History of Japanese Art, 8-13; 40-77;  100- 122
· Akiko Walley, “Flowers of Compassion: The Tamamushi Shrine and the Nature of Devotion in Seventh-Century Japan, Artibus Asiae 72, 2 (2012).

Further Reading:
· Murray Jones, “The Burned Murals at the Horyu-ji: A Transformation of the Gods,” Art Journal 25, No. 3 (Spring 1966) 
· Moran, Sherwood F., “Kichijōten, a Painting of the Nara Period, Artibus Asiae 25, No. 4 (1962)
· Hiro Shirane, Ed., Envisioning the Tale of Genji: Media, Gender, and Cultural Production (New York: Columbia University, 2008) 
2. 10/30: Esoteric and Pure Land Buddhist Painting of the Late Heian and Kamakura Periods 
· A History of Japanese Art, 122-129; 139-149; 157-165; 205-211
Further Reading:
· Caroline Hirosawa, “Cracking Cauldrons and Babies on Blossoms: The Relocation of Salvation in Japanese Hell Painting,” Artibus Asiae 62, No.1, (2012).
· Fusae Kanda, “Behind the Sensationalism: Images of a Decaying Corpse in Japanese Buddhist Art,” The Art Bulletin 87, No. 1 (Mar., 2005).

· William La Fleur, “Hungry Ghosts and Hungry Humans: Somaticity and Rationality in Medieval Japan,” in Michael Feher, Ed., Fragments for a History of the Human Body, Vol. 1, (Boston: MIT Press, 1989).

· Akiyama Terukazi, “The Door Paintings in the Phoenix Hall of the Byōdōin as Yamato-E,” Artibus Asiae, 53, No. 1/2 (1993).
Week 12
1. 11/04.  Zen Painting and Tea Culture
· A History of Japanese Art, 211-233
· Yuriko Saito, “The Japanese Aesthetics of Imperfection and Insufficiency,” The Journal of Aesthetics and Art Criticism 55, No. 4 (Autumn, 1997).
Further Reading:

· Stephen Addiss, The Art of Zen: Paintings and Calligraphy by Japanese Monks 1600-1925 (New York: Harry N. Abrams, 1998). 
· John Daido Loori and Stephen Addiss, The Zen Art Book: The Art of Enlightenment (Boston: Shambhala, 2009).
· Ichiro Ishida and Delmer Brown, “Zen Buddhism and Muromachi Art,” The Journal of Asian Studies No. 4 (Aug., 1963).
· Sherman E. Lee, “Zen in Art: Art in Zen,” The Bulletin of the Cleveland Museum of Art 59, No. 9, (Nov., 1972).
· Hugo Munsterberg, “Zen and Art,” Art Journal, Vol. 20, No. 4 (Summer, 1961).
2. 11/06. Isolation Sumptuous Excess: Momoyama and Edo Decorative Painting, Video on Daimyo Culture
· A History of Japanese Art, 234-271; 311-322
· Hughes, Robert, “The Subtle Magic of Koetsu,” Time (October 11, 2000): http://www.time.com/time/arts/article/0,8599,57417,00.html
· Yukio Lippit, “Tawaraya Sōtatsu and the Watery Poetics of Japanese Ink Painting,” Res 51, (Spring 2007). 
Further Reading: 
· John Carpenter, Designing Nature: The Rinpa Aesthetic in Japanese Art (New York: Metropolitan Museum of Art, 2012).
· Money L. Hickman, Japan's Golden Age: Momoyama (Dallas: Dallas Museum of Art Publications, 1996).

· Metropolitan Museum of Art, Momoyama, Japanese Art in the Age of Grandeur (New York: Metropolitan Museum of Art, 1975).
· Haruo Shirane, Japan and the Culture of the Four Seasons: Nature, Literature, and the Arts Paperback (New York: Columbia University Press, 2013).
Week 13: 11/11-11/13. No class, I will be out of town for a conference
Week 14
1. 11/18. Ukiyo-e Woodblock Prints of the Edo Period 
· A History of Japanese Art, 272-292

· Berry, Paul, “Rethinking Shunga: the Interpretation of Sexual Imagery of the Edo Period,” Archives of Asian Art  54, (2004).
Further Reading:
· Rosina Buckland, Shunga: Erotic Art in Japan (London: Overlook, 2013).
· Timothy Clark et al., Shunga: Sex and Pleasure in Japanese Art (Leiden: Brill, 2013).
· Stephen Little,  “The Lure of the West: European Elements in the Art of the Floating World,” Art Institute of Museum Studies 22, no.1, (1996)
· Timon Screech, Sex and the Floating World: Erotic Images in Japan 1700-1820, (London: Reakton, 1999).
2. 11/20. Modern and Contemporary Japanese Painting
· Sections from: Yamaguchi, Yumi, Warriors of Art: A Guide to Contemporary Japanese Artists, (Tokyo: Kodansha International, 2007).
· Michael Darling, “Plumbing the Depths of Superflatness,” Art Journal 60, No. 3 (Autumn, 2001).
Further Reading:
· Christine Guth, “Japan 1868-1945: Art, Architecture and National Identity,” Art Journal 55, No. 3 (1996).
· Thomas Looser, “Superflat and the Layers of Image and History in 1990s Japan,” Mechademia 1, Emerging Worlds of Anime and Manga (2006).
· Paul Schmell Ed., Murakami, (Los Angeles: The Museum of Contemporary Art, 2008).
Week 15
11/25-11/27: No class in lieu of Thanksgiving holiday.

Week 16
1. 12/02: No class in lieu of optional extra credit field trip
2. 12/06Extra Credit Opportunity: trip to the Dallas Museum of Art for a docent led tour of the East Asian art collections. 
1717 N Harwood St, Dallas, TX 75201  
Meet at the main entrance of the museum at 11:50


� If you use this phone number, be sure to leave a detailed message stating my name, your name and the course number/ name. Please note that this is a shared phone number. The best way to reach me is via e-mail.  





� If you are unable to attend the lecture, please inform me beforehand. 


� If you anticipate an emergency situation and need to be reachable during class time, please notify me before class. 


� I reserve the right to change the content of this portion of the syllabus during the semester.
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