PREF FREN 5330: Genres of 19th Century: Impressionism. Modernism and the Image 

Fall 2014

Professor: Aimée Israel-Pelletier, Ph.D.

Office Number: Hammond 328

Office Telephone Number: 817-272-3161

Email Address: aip@uta.edu
Faculty Profile: https://www.uta.edu/profiles/professor-aimee-israel-pelletier
Office Hours: M & W 9:00-10:00 and by appointment.
Section Information: FREN 5330 001

Time and Place of Class Meetings: Wed. 3:30-6:20 HH 224

Description of Course Content: FREN5330 – TOPICS IN GENRES OF THE 19TH CENTURY -3 Lecture Hours- 0 Lab Hours. Concentrates on literature, the visual arts, entertainment, and fashion as expressions of popular culture. The rise of the "petite bourgeoisie,"; social utopias, the rebuilding of Paris, and responses to modernity will be studied in such courses as "Paris and Its Subcultures," Impressionism and the Bourgeoisie," "The Novel and the Body." May be repeated for credit when topic changes.
Student Learning Outcomes: By the end of this course, Impressionism: Modernism & the Image, students will be able to recognize Impressionism in the genres of literature and art. They will be able to explain how Impressionism is unlike romantic and classical forms of art. They will be able to talk about how Impressionism drew the public’s attention, changed the market for art, and revolutionized the notion of the artist. Students will recognize and be able to explain that Impressionism is a style and a critical discourse, and that it shaped modernism into the 1920s. They will have learned that modernity and democracy have deep roots in nineteenth century French culture. They will be able to describe the parts played by Second Empire politics, Haussmanization, and the crisis of the Salon in the formation of Impressionism. They will read and be able to discuss primary literary texts by major writers and contemporary critics; secondary texts in the fields of art criticism and visual culture; and will be able to analyse works of Impressionist artits and writers. They will visit the Kimbell Museum of Art and participate in a day-long Symposium for the special exhibit “ Faces of Impressionism: Portraits from the Musée d’Orsay”. By the end of the semester, students will have learned that Impressionism presided over a period of technological invention, particularly visual technologies and that these technologies both reflected and changed the way reality was represented and experienced. They will understand how the 19th century camera and how film inform Impressionist aesthetics in literature and art. In addition, students will learn that Impressionism followed from geographical displacement and exploration, large population shifts, class mobility, the rise of the middle class, of capitalism, and of imperialism. Students will think about the idea that the nineteenth century and the dawn of the twenty-first have more in common with each other than with the twentieth century. Students will read literary texts to understand how one can talk about literary impressionism.  In the process, and by the end of the semester, students will be able to analyze imagery, metaphor, metonymy, ekphrasis, and other rhetorical features of literary discourse to evaluate what literature advances and how it is like and differs from visual forms of aesthetic expression. Students will be able to explain why Impressionism is considered a democratic movement, why it is called the first avant-garde movement, and what it means that Americans were at first more receptive to it than Europeans. 

Required Textbooks and Other Course Materials: 

-Baudelaire: “ Le Peintre de la vie moderne” (texte disponible sur internet)
-Flaubert, L’Education sentimentale  (Folio)

-Jules Laforgue, “L’Impressionnisme” (à fournir)


-Mallarmé, Poèmes et pages choisies (textes disponibles sur internet et à signaler prochainement)

-Paul Smith, Impressionism Beneath the Surface (Harry N. Abrams, 1995)

-Rimbaud, Rimbaud: Poésies, Une Saison en enfer, Les Illuminations (Folio)

-Verlaine, Romances sans paroles, La Bonne chanson, Jadis et Naguère (textes disponibles sur 

internet et à signaler prochainement)

-Zola, Nana (Garnier Flammarion)

-Zola, L’Oeuvre (Livre de Poche)

-Zola, Zola Journaliste. Articles et Chroniques (Garnier Flammarion)

Consultez les liens suivants sur internet pour l’histoire littéraire et le lexique.  Voilà quelques rubriques utiles: LITTERATURE: Le Roman du XIXe siècle, poésie, etc. COURANT LITTERAIRE: le réalisme OUTIL: Termes Littéraires, focalisation, etc.

http://www.etudes-litteraires.com/histoire-roman-19.php
http://www.espacefrancais.com
Descriptions of major assignments and examinations:

There will be 3 tests of 30-45 minutes on specific assigned content; one research paper on Impressionism in which you bring to bear contemporary views on Impressionism from the fields of art and literature; a final paper in which you take two examples one from a work treated in class and one from outside, after consultation with me, to make a case for and against its inclusion under the heading of Impressionist work. 

- Part of the requirement for this course is to attend a free Lecture Symposium on Impressionism at the Kimbell Museum of Art in Fort Worth. It takes place on Saturday, October 18, 2014 from 10:00-12:30. For extra credit, attend the same Symposium from 2:00-4:30. https://www.kimbellart.org/event/faces-impressionism-portraits-mus%C3%A9e-d%E2%80%99orsay
Attendance & Tardiness
Class attendance is mandatory.  You are allowed one "free" absence to use for emergencies (doctor's appointments, funerals, weddings, court dates, hospitalization, etc.).  Anything over three absences will result in the lowering of your course grade by one letter grade.

Note that in lieu of one class meeting, we will meet at the Kimbelle Museum of Art on October 18. Please let me know at your earliest if you cannot attend. 

Grading:Preparation & Participation: 30%; 3 tests: 30%; mid-semester paper 15% (4-8 pages Times New Roman 12) and final paper 25% (8-15 pages Times New Roman 12)

Students are expected to keep track of their performance throughout the semester and seek guidance from myself and other available sources if their performance drops below satisfactory levels; see “Student Support Services,” below.

Make-up Exams: There are no make-up tests without a doctor’s written note and without 12 hours advanced notice.

Drop Policy: Students may drop or swap (adding and dropping a class concurrently) classes through self-service in MyMav from the beginning of the registration period through the late registration period. After the late registration period, students must see their academic advisor to drop a class or withdraw. Undeclared students must see an advisor in the University Advising Center. Drops can continue through a point two-thirds of the way through the term or session. It is the student's responsibility to officially withdraw if they do not plan to attend after registering. Students will not be automatically dropped for non-attendance. Repayment of certain types of financial aid administered through the University may be required as the result of dropping classes or withdrawing. For more information, contact the Office of Financial Aid and Scholarships (http://wweb.uta.edu/aao/fao/).

Americans with Disabilities Act: The University of Texas at Arlington is on record as being committed to both the spirit and letter of all federal equal opportunity legislation, including the Americans with Disabilities Act (ADA). All instructors at UT Arlington are required by law to provide "reasonable accommodations" to students with disabilities, so as not to discriminate on the basis of that disability. Any student requiring an accommodation for this course must provide the instructor with official documentation in the form of a letter certified by the staff in the Office for Students with Disabilities, University Hall 102. Only those students who have officially documented a need for an accommodation will have their request honored. Information regarding diagnostic criteria and policies for obtaining disability-based academic accommodations can be found at www.uta.edu/disability or by calling the Office for Students with Disabilities at (817) 272-3364.

Title IX: The University of Texas at Arlington is committed to upholding U.S. Federal Law “Title IX” such that no member of the UT Arlington community shall, on the basis of sex, be excluded from participation in, be denied the benefits of, or be subjected to discrimination under any education program or activity. For more information, visit www.uta.edu/titleIX.

Academic Integrity: Students enrolled all UT Arlington courses are expected to adhere to the UT Arlington Honor Code:

I pledge, on my honor, to uphold UT Arlington’s tradition of academic integrity, a tradition that values hard work and honest effort in the pursuit of academic excellence. 

I promise that I will submit only work that I personally create or contribute to group collaborations, and I will appropriately reference any work from other sources. I will follow the highest standards of integrity and uphold the spirit of the Honor Code.

UT Arlington faculty members may employ the Honor Code as they see fit in their courses, including (but not limited to) having students acknowledge the honor code as part of an examination or requiring students to incorporate the honor code into any work submitted. Per UT System Regents’ Rule 50101, §2.2, suspected violations of university’s standards for academic integrity (including the Honor Code) will be referred to the Office of Student Conduct. Violators will be disciplined in accordance with University policy, which may result in the student’s suspension or expulsion from the University.

Electronic Communication: UT Arlington has adopted MavMail as its official means to communicate with students about important deadlines and events, as well as to transact university-related business regarding financial aid, tuition, grades, graduation, etc. All students are assigned a MavMail account and are responsible for checking the inbox regularly. There is no additional charge to students for using this account, which remains active even after graduation. Information about activating and using MavMail is available at http://www.uta.edu/oit/cs/email/mavmail.php.

Student Feedback Survey: At the end of each term, students enrolled in classes categorized as “lecture,” “seminar,” or “laboratory” shall be directed to complete an online Student Feedback Survey (SFS). Instructions on how to access the SFS for this course will be sent directly to each student through MavMail approximately 10 days before the end of the term. Each student’s feedback enters the SFS database anonymously and is aggregated with that of other students enrolled in the course. UT Arlington’s effort to solicit, gather, tabulate, and publish student feedback is required by state law; students are strongly urged to participate. For more information, visit http://www.uta.edu/sfs.
Final Review Week: A period of five class days prior to the first day of final examinations in the long sessions shall be designated as Final Review Week. The purpose of this week is to allow students sufficient time to prepare for final examinations. During this week, there shall be no scheduled activities such as required field trips or performances; and no instructor shall assign any themes, research problems or exercises of similar scope that have a completion date during or following this week unless specified in the class syllabus. During Final Review Week, an instructor shall not give any examinations constituting 10% or more of the final grade, except makeup tests and laboratory examinations. In addition, no instructor shall give any portion of the final examination during Final Review Week. During this week, classes are held as scheduled. In addition, instructors are not required to limit content to topics that have been previously covered; they may introduce new concepts as appropriate.

Emergency Exit Procedures: Should we experience an emergency event that requires us to vacate the building, students should exit the room and move toward the nearest exit, which is located directly outside Hammond 224. When exiting the building during an emergency, DO NOT take an elevator but use the stairwells. Faculty members and instructional staff will assist students in selecting the safest route for evacuation and will make arrangements to assist individuals with disabilities.

Student Support Services: UT Arlington provides a variety of resources and programs designed to help students develop academic skills, deal with personal situations, and better understand concepts and information related to their courses. Resources include tutoring, major-based learning centers, developmental education, advising and mentoring, personal counseling, and federally funded programs. For individualized referrals, students may visit the reception desk at University College (Ransom Hall), call the Maverick Resource Hotline at 817-272-6107, send a message to resources@uta.edu, or view the information at www.uta.edu/resources.

Librarian to Contact: Jody Bailey at jbailey@uta.edu
Course Schedule

27 août
L’Impressionnisme et le moment historique. 

L’esthétique impressionniste 

Pourquoi une classification de plus

Devoirs: Lire L’Education sentimentale Première Partie, chapitres 1-6 et Deuxième Livre, chapitre 1. 

Recherche par internet les tableaux et peintre suivants: Poussin, Chardin, Ingres, et 

Monet à préciser.

Septembre

3:  
La crise du réalisme et l’avant-garde. Discussion de l’Education sentimentale
Devoirs: Terminez  Deuxième Partie L’Education et lisez Troisième Partie chapitre 1.  

Télécharger: Baudelaire “Le peintre de la vie moderne” pour s’en servir en classe.

10
Discussion d’ensemble et reprise des positions. Pré-impressionnisme et 

impressionnisme. Terminer ensemble L’Education sentimentale. 

Apportez en classe avec vous l’essai de Baudelaire, “Le peintre de 

la vie moderne”

12
C’est une classe qui remplace la classe du 17 septembre.

Venez avec le livre de Zola, Journaliste et avec Zola, L’Oeuvre

24          La classe est annulée. Nous allons rattraper cette classe le samedi 18 octobre.

Devoirs: Lisez l’Oeuvre de Zola et preparez-vous à discuter les points suivants le premier 

octobre:

1. Quels paysages reflètent les thèmes impressionnistes? Soyez spécifique et expliquez comment Zola présente ces éspaces.

2. Quel est le problème de Claude en ce qui concerne le tableau? 

Comment Sandeau comprend (ou ne comprend pas) ce problème. 

3. Comment Zola présente-t-il le Salon?

4. Quels passages et personnages vous frappent?

Octobre 

1-8:  
Zola, Nana
Devoirs, Paul Smith lectures à préciser. Continuer la lecture de Nana
15:  
Test 1 et Travail de classe à préciser

Devoirs à préciser

18:  
Samedi au Kimbell (voir à la fin du “Course Schedule”)

22-29: 
Nana et Zola


Travail de mi-semestre à rendre le 29 octobre: Travail de 

recherche: En vous servant de Baudelaire, Mallarmé, Laforgue, 

Israel-Pelletier et d’autres expliquez l’Impressionnisme comme 

réaction au réalisme et comme  courant esthétique et social. 

15% (4-8 pages Times New Roman 12)
Novembre 

5
Test 2 et Rimbaud


Devoirs à préciser

12
Rimbaud et les Illuminations

Devoirs à préciser

19-26
Rimbaud, Verlaine et Mallarmé


Devoirs à préciser

Décembre 

3
Test 3 et Récapitulations


Travail de fin de semestre à rendre le 9 décembre. 

SUJET:Vous allez traiter un texte pour avancer la thèse que l’oeuvre en question est (ou n’est pas) impressionniste. Imaginez que vous devez convaincre un lecteur qui n’est pas d’accord avec votre point de vue. Vous pouvez prendre deux oeuvres à condition de me consulter en avance. 25% (8-15 pages Times New Roman 12).
 “As the instructor for this course, I reserve the right to adjust this schedule in any way that serves the educational needs of the students enrolled in this course. 

*************
Journée du 18 Octobre au Kimbell. Vous n’avez pas besoin d’être membre du musée. Cependant, il faut être d’accord de participer aux conférences du matin. Vous pouvez assister aux scéances de l’après-midi aussi bien sûr! J’y serai moi-même.

Inaugural Lectures & Symposia
Faces of Impressionism: Portraits from the Musée d’Orsay

Saturday, October 18, 2014 - 10:00 AM to 12:30 PM
See Details >>
Lectures by eminent scholars will inaugurate the exhibition Faces of Impressionism: Portraits from the Musée d'Orsay. 

Free; seating is limited. No reservations required. Priority admission reserved for Kimbell members who present a current membership card at least twenty minutes before the program begins.

Pavilion Auditorium 
Welcome and Introductions
Eric M. Lee, director, Kimbell Art Museum
George T. M. Shackelford, deputy director, Kimbell Art Museum

Manet and the Second Empire Face
André Dombrowski, assistant professor, department of the history of art, University of Pennsylvania, Philadelphia

Sitting Pretty: Renoir's "Toilettes"
Martha Lucy, associate teaching professor, Antoinette Westphal College of Media Arts & Design, Drexel University, Philadelphia

Degas's Families
George T. M. Shackelford, deputy director, Kimbell Art Museum

"Sad but gentle but clear and intelligent"—Van Gogh and Portrait Painting
Teio Meedendorp, researcher, Van Gogh Museum, Amsterdam

Cézanne's Portraits: Character and Structure
Xavier Rey, curator of paintings, Musée d'Orsay, Paris

Of Self and Other: Gauguin's Portraits
Elizabeth C. Childs, department chair and Etta and Mark Steinberg Professor of Art History, Washington University in Saint Louis

Image caption: Pierre-Auguste Renoir, The Reader, 1874–75, oil on canvas, 18 1/4 x 15 1/8 in. (46.5 x 38.5 cm). Musée d’Orsay, Paris

2:00-4:30

Faces of Impressionism: Portraits from the Musée d’Orsay

Saturday, October 18, 2014 - 2:00 PM to 4:30 PM
Pavilion Auditorium
Welcome and Introductions
Eric M. Lee, director, Kimbell Art Museum
George T. M. Shackelford, deputy director, Kimbell Art Museum

Manet and the Second Empire Face
André Dombrowski, assistant professor, department of the history of art, University of Pennsylvania, Philadelphia

Sitting Pretty: Renoir's "Toilettes"
Martha Lucy, associate teaching professor, Antoinette Westphal College of Media Arts & Design, Drexel University, Philadelphia

Degas's Families
George T. M. Shackelford, deputy director, Kimbell Art Museum

"Sad but gentle but clear and intelligent"—Van Gogh and Portrait Painting
Teio Meedendorp, researcher, Van Gogh Museum, Amsterdam

Cézanne's Portraits: Character and Structure
Xavier Rey, curator of paintings, Musée d'Orsay, Paris

Of Self and Other: Gauguin's Portraits
Elizabeth C. Childs, department chair and Etta and Mark Steinberg Professor of Art History, Washington University in Saint Louis

Image caption: Pierre-Auguste Renoir, The Reader, 1874–75, oil on canvas, 18 1/4 x 15 1/8 in. (46.5 x 38.5 cm). Musée d’Orsay, Paris

Particularly useful are the pages for Faculty and Staff Services and for the Academic Calendar.

Emergency Phone Numbers: 817-272-3161 In case of an on-campus emergency, call the UT Arlington Police Department at 817-272-3003 (non-campus phone), 2-3003 (campus phone). You may also dial 911.

This final section is not part of the syllabus, but a message from the UT Arlington Library.

Library Home Page
 http://www.uta.edu/library 

Subject Guides
 http://libguides.uta.edu
Subject Librarians
 http://www.uta.edu/library/help/subject-librarians.php 

Database List
 http://www.uta.edu/library/databases/index.php 

Library Tutorials 
 http://www.uta.edu/library/help/tutorials.php
Ask A Librarian
 http://ask.uta.edu
