Film as Art

Spring 2016   3310-001
Course Number, Section Number: ART 3310-001 
Name: Stephen Lapthisophon

Office Number: FA 282
Office Telephone Number: 817 272 2891
Email Address stephenl@uta.edu 

Office Hours:   M & W 10-11
Time and Place of Class Meetings: Mon & Wed. 4:00- 5:20 FAB 148 
Description of Course Content: Films, readings, lecture, class discussion and research

Student Learning Outcomes Students will become fluent with film form, critical tools for discussing and analyzing movies and gain a general knowledge of cinema history. Students will develop and work with a set of formal and critical terms in order to analyze movies as a medium. 
Required Textbooks and Other Course Materials   

Texts for the course will be determined in class
Books for class:

1) American Movie Critics: From the Silents Until Now 

by Phillip Lopate (Editor) 
  Hardcover: 825 pages 

  Publisher: Library of America; First Edition edition (March 2006) 

  Language: English 

  ISBN-10: 1931082928 

  ISBN-13: 978-1931082921

2)What is Cinema, Andre Bazin

  Paperback: 207 pages 

  Publisher: University of California Press; Rev Ed edition (December 13, 2004) 

  Language: English 

  ISBN-10: 0520242270

3)Essential Cinema: On the Necessity of Film Canons  
by Jonathan Rosenbaum
  Paperback: 472 pages 

  Publisher: Johns Hopkins University Press (June 30, 2008) 

  Language: English 

  ISBN-10: 0801889715 

  ISBN-13: 978-0801889714

4)Reel to Real: Race, Sex and Class at the Movies (Routledge Classics)

By Bell Hooks

  Series: Routledge Classics

  Paperback: 320 pages 

  Publisher: Routledge (January 9, 2008) 

   ISBN-10: 0415964806

5)For Keeps: 30 Years at the Movies

By Pauline Kael

  Paperback: 1312 pages 

  Publisher: Plume; 1st edition (August 1, 1996) 

  Language: English 

  ISBN-10: 0452273080  ISBN-13: 978-0452273085

6)The American Cinema: Directors And Directions 1929-1968
By Andrew Sarris

  Paperback: 392 pages 

  Publisher: Da Capo Press; 1st Da Capo Press ed edition (August 22, 1996) 

  Language: English 

ISBN-10: 0306807289

Psychoanalyzing Cinema: A Productive Encounter with Lacan, Deleuze, and Zizek Hardcover – October 2, 2012 

by jan jagodzinski (Editor) 
  Hardcover: 300 pages 

  Publisher: Palgrave Macmillan (October 2, 2012) 

  Language: English 

  ISBN-10: 0230338550

Signs and Meaning in the Cinema, New and Enlarged Edition 

By Peter Wollen

  Paperback: 176 pages 

  Publisher: Indiana University Press; New and Enlarged Edition edition (January 22, 1973) 

  Language: English 

  ISBN-10: 0253181410 

   ISBN-13: 978-0253181411

The Parallax View (Short Circuits)  

By Slavoj Zizek

  Series: Short Circuits

  Paperback: 448 pages 

  Publisher: The MIT Press; Reprint edition (February 13, 2009) 

  Language: English  ISBN-10: 0262512688

The Intervals of Cinema Paperback – October 7, 2014 by Jacques Ranciere
  Paperback: 160 pages 

  Publisher: Verso (October 7, 2014) 

  Language: English   ISBN-10: 1781686068
Descriptions of major assignments and examinations:  

--Short paper – theatre visit/ current film

-- Short (405 papges) on topic determined by student

-- book report

--mid term

--final exam

-- short paper

Grading Policy:  Students will be graded in relation to each other in the class as a whole. They will be evaluated using all criteria: attendance, class participation, assignments and quality of work. Attendance and participation 20%

Mid term: 20%

Final Exam: 20%

Paper: 40%

Attendance and Participation: 20%

________________________________________________________

Failure to complete any of these components according to the academic standards of UTA will result in a grade of “0”. No late assignments will be accepted unless prior arrangements have been made with the professor. 

Attendance Policy: Regular attendance is essential to understanding the material presented. No more than two unexcused absences will be permitted. For each additional absence, excused or unexcused, the instructor may lower the course grade. Three tardies or early departures will count as one absence.

Cellular phone usage (including text messaging) is not permitted during class. You may use laptops in class to take notes, not to use the internet.  

“Film is like a battleground. Love. Hate. Action. Violence. Death. In one word . . . emotion.”

--Samuel Fuller, Pierrot le Fou

“As William Faulkner said, ‘The past is never dead, it is not even past. “As far as I’m concerned, making films and preserving them are the same thing.”

--Martin Scorsese, 19 January 2010 Golden Globe Awards
We will view whole films and movie clips to examine and enjoy the qualities that make cinema important and distinct. The purpose is to situate film within a historical and social context in order to elaborate the place of film in relation to other artistic practices.  We will analyze the formal and aesthetic qualities of movies in relation to all other art forms. Students will develop their own critical vocabulary through discussion and individual and group research. We will combine the personal, social, historical and formal dimensions of analysis in order to see how movies (and art) function in the world. 

Below you will find a list of some of the films we will study. Others will be added. Each class will be structured around class discussion, group research and viewing material. 

The Grapes of Wrath

Touch of Evil

Casablanca

Psycho

Shock Corridor

Imitation of Life

All That Heaven Allows

Far From Heaven

Ali: Fear Eats the Soul

Sunset Boulevard

42nd Street

Gold Diggers of 1937

Man with a Movie Camera

An American in Paris

The Bandwagon

Winchester 73

Greed

The Cameraman (Buster Keatin)

A Decade Under the Influence

Visions of Light

Stan Brakhage Collection

Jules and Jim

Sans Soleil—Chris marker

Weekend  

Breathless

Blow Up

8 1/2

Fahrenheit 451

Last Year at Marienbad

Metropolis

The Searchers

Red River

Taxi Driver

Pierrot Le Fou

Manhunter

Punch Drunk Love

The Wild Bunch

Moulin Rouge

Children of Men

Cabinet of Dr. Caligari

Vertigo

Rope

Taxi Driver

The Big Sleep

The Green Berets

Nanook of the North

Lady from Shanghai

The Big Heat

Mildred Pierce

White Heat

The Life and Death of Colonel Blimp

The Red Shoes

The Gay Divorcee

Duck Soup

Raging Bull

Punch Drunk Love

Tokyo Story

Triumph of the Will

The Bridge over the River Kwai

The Killer of Sheep

Ballet Mechanique

North by Northwest

The Birds

Class Meetings:                          
January 20
January 25 & 27—introduction of readings & “The Big Sleep”
February 1& 3—Cinematography—“The Grapes of Wrath”
February 8 & 10—Film Noir 
February 15 & 17 18 Musicals “The Bandwagon”
February 22 & 24 French New Wave “Breathless”
February 29 & March 2 “Decade under the Influence”
March 7 & 9 Revisionism “Chinatown” 
March 14 & 16  “The Long Goodbye”
March 21 & 23 Westerns “Stagecoach” 
March 28 & 30 “Rio Bravo”
April 4& 6“Winchester 73”
 April 11 & 13 Experimental/ Art Film Stan Brakhage 
April 18 & 20 “Shock Corridor”
April 25& 27 Romance “Imitation of Life” Douglas Sirk
May 2 & 4“Far from Heaven” 
“ 
Americans With Disabilities Act:    
The University of Texas at Arlington is on record as being committed to both the spirit and letter of federal equal opportunity legislation; reference Public Law 92-112 - The Rehabilitation Act of 1973 as amended. With the passage of federal legislation entitled Americans with Disabilities Act (ADA), pursuant to section 504 of the Rehabilitation Act, there is renewed focus on providing this population with the same opportunities enjoyed by all citizens. 
As a faculty member, I am required by law to provide "reasonable accommodations" to students with disabilities, so as not to discriminate on the basis of that disability. Student responsibility primarily rests with informing faculty of their need for accommodation and in providing authorized documentation through designated administrative channels.  Information regarding specific diagnostic criteria and policies for obtaining academic accommodations can be found at www.uta.edu/disability.   Also, you may visit the Office for Students with Disabilities in room 102 of University Hall or call them at (817) 272-3364. 

Academic Integrity:   
It is the philosophy of The University of Texas at Arlington that academic dishonesty is a completely unacceptable mode of conduct and will not be tolerated in any form. All persons involved in academic dishonesty will be disciplined in accordance with University regulations and procedures. Discipline may include suspension or expulsion from the University.  
 
"Scholastic dishonesty includes but is not limited to cheating, plagiarism, collusion, the submission for credit of any work or materials that are attributable in whole or in part to another person, taking an examination for another person, any act designed to give unfair advantage to a student or the attempt to commit such acts." (Regents’ Rules and Regulations, Series 50101, Section 2.2)

Student Support Services Available  
The University of Texas at Arlington supports a variety of student success programs to help you connect with the University and achieve academic success. These programs include learning assistance, developmental education, advising and mentoring, admission and transition, and federally funded programs. Students requiring assistance academically, personally, or socially should contact the Office of Student Success 

The University of Texas at Arlington has adopted the University email address as an official means of communication with students.  Through the use of email, UT-Arlington is able to provide students with relevant and timely information, designed to facilitate student success.  In particular, important information concerning registration, financial aid, payment of bills, and graduation may be sent to students through email. 

All students are assigned an email account and information about activating and using it is available at www.uta.edu/email.  New students (first semester at UTA) are able to activate their email account 24 hours after registering for courses.  There is no additionalcharge to students for using this account, and it remains active as long as a student is enrolled at UT-Arlington.  Students are responsible for checking their email regularly. 

